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FADE | N:

1 PROLOGUE - ( ACCOVPANI ED BY A WAGNERI AN OVERTURE)
A SERI ES OF GRAI NY | MAGES

Snow bl ows over dead soldiers in a road.

A grainy image: A worman drags an enaci ated corpse, its foot
| eaves a shallow furrow in the sand.

A grief stricken nother caresses the face of her dead child.
The images dissolve into a gray, swirling, grainy abstraction.
2 SW RLI NG OUT- OF- FOCUS SHAPES, BLACK AND VWHI TE

On the sound track: VO CES, distorted, aninalistic.

The TITLE cones up over the abstract images. Sonme of the letters
are runic, nystical. The title fades out.

The VO CES distill to one famliar VA CE

The swirling shapes begin to focus as we MOVE back
We're wat ching a "screen” suspended in space.

ON THE SCREEN: An i npassi oned man speaks to a rapt crowd of
Htler Youth. ADCLF H TLER, at the peak of his power.

H TLER (German, no subtitles)
W w il pass fromthe scene, but for you
Germany will live on. And when we are gone,
it will be your duty to hold high in your
clenched fist the banner which we raised out
of not hingness. And | know it cannot be
ot herwi se, for you are flesh of our flesh and
bl ood of our blood, and the sane spirit that
rul es us burns in your young brains.

Today, standing on this stage, | ambut a
tiny part of that which extends beyond, over
t he whol e of Germany, and we want you, Gernman
boys and German girls, to absorb all our
hopes for the future of that Germany. W want
to be one nation, and you, ny youth, shal
becone that nation.

W want an end to classes and cl ass
di vi sions, and you nust keep such ideas from
| oom ng within yoursel ves.
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As he forcefully gesticul ates, we MOVE further back fromthe
screen and PAN across a dark, DANK, DUNGEON- LI KE CELL

H TLER (O S. in German)
W want to see one Reich in the future, and
you nust prepare yourselves for it. W want
this nation to be obedient, and you nust
practi ce obedi ence. W want this nation to be
peace-| oving but brave as well, and you nust
be peace-loving. You nust be peace-loving and
brave at the sanme tine.

3 THE SPEECH NEARS | T'S END, THE CAMERA FI NDS A
SHADOWY FI GURE

Standing alone in the cell, near an old projector, studying,
mesneri zed by the i mages on the screen (the "cell-screen").

Wearing a suit fromthe thirties, this man resenbles the man on
the screen: Hitler.

The projector's reels turn. The speech continues. The man in the
cell becones increasingly prideful, strong.

H TLER (O S., in German)
Germany |ies before us, Germany marches
wi thin us, and Germany cones after us!

The crowd answers, roaring: Sieg Heil! Ein Volk! Ein Reich!
Ei n Fuhrer

As the chanting fades, we get our first clear look at the man in
the cell, basking in the adulation. It's confirmed: this is ADOLF
H TLER

He turns a swtch to reverse the film stops, swtches it
forward. Adolf studies the |ast nmonents of the speech again.
The projected imges allow himto drink fromthe nenories of his
old power. He is Narcissus at the pond.

Of-frame, we hear the climax of Hitler's speech; and the crowd' s
roaring chant: "SIEG HEIL! SIEG HEIL!"

Adol f stands watching. (we'll call him"Htler" in historical
i mges, "Adolf" when in the cell)

The light reflects off the screen onto his face. As the CHEERS
begin to fade, the filmclip cones to an end; followed by clear
filmleader. Adolf continues staring at the screen, rapt.
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DI SSOLVE TO I NSIDE THE PROJECTOR - | MAGES IN THE " GATE"

During the I ong dissolve, Adolf is tenporarily superinposed over
t he sprockets and gears and filmstrip of the projector's gate
mechani sm The end of the | eader SLAPS through the gate. The
projector |anp swi tches off.

MUCH W DER: The room goes dark

Adol f turns toward us, speaks the last |ines of the speech,
repeating the gestures he used, perhaps trying to inprove.

ADOLF
Germany |ies before us, Gernmany nmarches
within us, and Germany cones after us!

We realize he's watching his reflection in a mrror.

After a few nonents he lifts both hands, fingers spread w de near
his face. Inploringly, he shakes them this time with no enotion
-- just scrutinizing the body | anguage.

He snmoothes down his suit jacket. Checks it for flaws, then

t hrows back his shoul ders, stiffens his back and CLI CKS his
heel s. He hal f-sal utes hinself.

W MOVE closer. Time SLOAS alnost to a freeze. It's a |ong,
unconf ortabl e nonent.

It's interrupted by a TAPPING from off screen. Adolf snaps to
guar ded al ert ness.

4 A LAMP ON A TABLE IS QUI CKLY DQOUSED.
The cell goes to shadows.

CUT TGO A JAILER in a plain guard's uniform tapping on the wall
with a long club (don't see his face here).

He passes behind Adol f, who now sits in a chair drawing in a
sket chbook. The images: Nazi architecture, massive buil dings and
shrines for a new city.

In the background, the Jailer pokes around Adolf's bed with a
cl ub, probing.

Apparently satisfied for now, the Jailer exits frane.

Adol f turns the light back on, relaxes slightly, his face droops
with fatigue. He strokes the back of his hand.
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| MAGES FLASH:
5 A WOMAN S LONG BLONDE HAIR - MOSTLY ABSTRACT.
We study its soft, appealing texture.

| nexplicably, a swarthy hand rises up through the hair, and then
di sappears back down into it.

DI SSOLVE TO
6 STEAM  VH TE, SWRLI NG

The steamthins. W see Adolf's chest, his suit, a pin on the
| apel -- a swastika in a circle.

Hot water pours froma faucet into an old porcelain sink. Adolf
turns it off, dips his hands into the steam ng water.

The steamrises in front of his face. He cleans his hands,
nervous. Focused.

He begins to WHI STLE to hinself -- a few bars from Wagner.
(along with the sound track, as if he "hears it")

SOUNDS: Di stant SCREAMS, distant EXPLOSI ONS, a ROARI NG i nferno.
| f Adolf hears them its inpossible to tell

He dries his hands, and exits. W MOVE through the steamto:
7 THE WALL

It's dark stone surface is rough, noist, with veins of black
m neral s.

We nove along the wall, and pass a distinct opening, a crunbling,
rough hole created by a vertical crack in the stone. A faint
bl uish Iight shines through fromthe other side.

We continue along the wall to a table, on which we discover two
framed photos. One of Adolf's nother: Large, light-gray eyes

wi th dark, penetrating pupils and a plain, anxious face. Then the
eyes of Hitler as a child.

Nearby is a partial wooden nask of Hitler, upside down.

Finally, we discover Adolf, lying in his bed, his back to us.

Wth his right hand, he pinches conpulsively at his left wist,
as if trying to get at sonething crawing just under the skin.
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W MOVE slowy in towards the back of his head until the frane is
filled with bl ackness.

FADE UP FROM THI S BLACKNESS TO

the gray, textured wall (an intentional repeat). W glide al ong
this surface, past the back-lit opening in the wall.

Again, we arrive at a table, with the two framed photos. One of
Klara, the smaller one of Hitler as a child. And again, the
Htler mask lies on the table, but in a slightly different

posi tion.

Finally, as before, Adolf is revealed lying in his bed, facing
away fromus. This tinme, he is still. W nove slowy in towards
t he back of Adolf's head, filling the frame wi th BLACKNESS.

OVER THE BLACKNESS:

ADOLF (O. S., dictating)
At the extreme one beconmes a synbol.

8 ADOLF IN A SINGLE POOL OF LI GHT
Paci ng.

ADCLF
Every man who desires adul ation w ||
recogni ze in me the pure manifestation of
that dark part of hinself.

An old typewiter appears in the foreground, fingers TYPI NG
Adol f turns, struts a few steps, |looks at the mrror.

ADOLF (conti nui ng)
| amthe perfect reflection of each man with
a lust to dom nate, who has sone bias or
prejudice... sonme unsatisfied craving.

ON THE CELL SCREEN I N THE BACKGROUND: Townspeople greet Adolf's
car as he enters an invaded city.

ADOLF
Some will condemm ne norally, but they cannot
escape the power of ny image.
Their self-righteousness will dissolve as
their hearts beat with the rhythmof ny

essence.

Even those poor souls who hate nme wl|
privately envy nme, because |I fulfilled ny
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dreanms while others repress their true
desires.

Thus, have | guaranteed ny immortality; the
essential Htler has a hold on every human
heart .

Adol f stops, very satisfied. But insecurity re-energes.

He turns to the TYPI ST, who for now is always seen fromthe back.
(he is Nordic, with blonde hair, a chiseled face, dressed in a
black SS uniform He is eager, dutiful.)

ADOLF (to the Typist)
Does that sound cliched?...
(the Typi st does not answer)
Anyway, let's end this on a poetic note:
WIl to power, will to form will to beauty.

MEDI UM CLOSE ON ADOLF: After pausing to appreciate his words, he
turns and wal ks out of frane, |eaving bl ackness.

DI SSCLVE TQO
9 OM TTED
10 ADOLF, AT THE PRQJIECTOR

Carefully threading the projector. He switches on the lanp. Its
brilliance | eaks fromcracks in the housing. The notor DRONES up
to speed.

The film CHATTERS t hrough the gate. The tiny inmages cone to
Iife, suspended upsi de-down behind the lens. Colorful this tine.
We follow the beamof |ight through the lens outward into the
cell to the cell screen

ON THE CELL- SCREEN. Eva, wearing her peasant dress (smling into
the canmera), on the porch of their nountain retreat. Then on the
beach, frolicking in her bathing suit. These are 'hone novie'

i mges. She seens remarkably innocent and young.

The canera BOOMS DOM to Adolf in the foreground, silhouetted
agai nst the cell-screen i nages of Eva.

We drift around to Adolf's face, which has softened with
nostalgia. W drift behind himagain. He stands up, bl ocking out
the images. Hold on the bl ackness.

11 FADE I N A MAGNI FYI NG LENS | N ADOLF' S HAND
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Ani mat ed shapes swirl in the glass. It noves aside, revealing a
phot ographi ¢ proof sheet that captures sanpled notion picture
frames, taken from a speech

Adol f scrutinizes themw th unnatural intensity.
SOUNDS: W hear a distant crowd: Sieg Heil! Echoed. It rises in
volunme to a ROAR

12 VAST RANKS OF SOLDI ERS MOVE | N AND QUT OF FOCUS.

It's the 1934 party rally at Nurenberg. The ranks of sol diers,
out of focus, form abstract geonetric shapes.

ADCLF
Nothing is nore inportant to nme than the
preservation of these imges.

Adol f stops fiddling with the I ens, crosses and sits stiffly.

| rperious. W discover DR. JOSEPH GOEBBELS kneel i ng on one knee
at Adolf's feet. He is short and thin, dark-haired and ferret-
faced. One leg is crippled.

ON THE CELL- SCREEN:. The formations and novenents are strikingly
chor eographed. Formal and angul ar.

ADOLF
Power, order, solemity. Look at the nen,
Goebbel s. The geonetry. The classic |ines.

CGoebbels linps up to the cell-screen, noves his hands to outline
the formations.

GCEBBELS
You know what | |like nost? Your decision to
break the formati on here and here.
Not only did it serve the conposition, it
gi ves the inpression of the Cross.

He draws the cross on the cell-screen as he's speaking, show ng
the pattern.

ADOLF (noddi ng)
Mmm .. the Messi ah thene.

He crosses back to Adol f, retakes his position at his feet.

GOEBBELS
Ah... Here it is.

CELL- SCREEN:. Hitler wal ks slowy up the m ddle of the vast
formati on of standing sol diers.
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ADOLF
Do you think I should have wal ked down the
ai sl e al one?

GOEBBELS
An interesting question.

ADOLF
My instinct was that a | oner woul d be vi ewed
as less trustworthy. Better to be surrounded
by faithful |ieutenants.
ADOLF (cont'd)
(studi es the unfol ding pageantry)
Those nen, CGoebbels. What are they thinking?

GOEBBELS
A person wants to be part of sonething beyond
his small self. To escape. To be lost in a
hi storic nonent.

ADCLF
| wonder if their feet hurt.

Goebbel s hesitates, unsure if Adolf is making a joke.

GOEBBELS
You organi zed us on a whol e new basi s.

Adol f stares questioningly.

GCEBBELS
By i nvoking Aryan superiority... You enabled
us to transcend regional and religious
rivalries. Even trivial issues of gender,
age. And class distinctions.

CELL SCREEN: Sol di ers representing nunmerous German conmunities
eagerly answer a roll call (played in silence).

Propaganda footage, swastikas, idealized Aryan youth, zeal ous
crowds, build to grandi ose scal e.

ADOLF (stands)
| created a great circulation of energy,
self-replicating, self-reaffirmng.
(after a few beats, erupts)
My god!

Punped wi th adrenaline, Adolf stands near a table that displays a
nodel for a Nazi city. In the foreground of our shot: nmassive
bui | di ngs.
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FADE TO BLACK
13 OVER BLACK: THE CROAD SOUNDS FADE AND DI STORT

FADE I N. A nontage of fragnented, abstract inages: An ancient

Nor se hammer (Thor's) arcs through bl ackness. Firelight flickers
of f eight test-tubes of blood. Details of human shapes, abstract,
bl ack and white. Black hair being pulled out of sand. Abstract
details of a skull-like death-mask. Red liquid oozes froma crack
in the ceiling.

FADE TO BLACK
13A OVER BLACK - WE HEAR METAL SPI KES RAKI NG ON STONE

The Jailer's club, its tip nmenacingly wapped in barbed wre,
appears out of the darkness, dragging along the walls. The
Jailer's eyes glow fromthe dark like a wolf's in firelight.

14 ON THE TYPI ST

| nscrut abl e, unenotional, the typist types Adolf's words. Adolf's
mood has gone dark and bitter, full of hate.

ADCLF
In the first world war, the Jews and the
Bol shevi ks stabbed Germany in the back.

ON THE CELL- SCREEN: The propaganda i mages. N ght rallies.

ADOLF
Even as Gernman blood spilled in our just and
nobl e cause, the eneny within sought to
destroy us with treachery. The bad within
nmust be extracted. W nust protect Gernmany. |
MUST save the notherland fromthis
defil ement!

The veins on Adolf's face bulge with rage. He begins to COUGH
with increasing violence, until he's hacking up phlegm Qut of
respect, the Typist averts his gaze.

Adol f hurries to wipe his nmouth with his handkerchief. Adolf
pants for breath. He crosses past the cell-screen, and into the
dar kness.

15 CLCSE: ADOLF UNBUTTONS THE CUFF OF HI'S SHI RT SLEEVE.
A worman's hands stick the needle of a syringe into the top of a

smal |l bottle of whitish liquid. The plunger sucks up the liquid
into the syringe. Adolf lowers his armin readi ness.
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16 SEVEN H TLER YOUTH, FOUR BOYS, THREE Q RLS.

The girls, femnine and petite, sit on a bench facing Adol f.
Behi nd them the boys, tall and angular, stand "at ease". W keep
our distance (w der shots). Adolf paces.

ADCLF
Filmis the magician's mrror. The first art
formthat allows the artist to project his
dreans and fantasies into the inner |ife of
the viewer. To reshape and capture his soul.

He stops, turns towards the rapt twelve-to-sixteen-year-olds.

ADOLF (cont' d)
Wo's the tallest here? Anong the girls?

They hesitate. A tall girl bravely raises her hand.
Adol f notions for her to stand, cone nearer. She does.

ADOLF
Kneel down.

She obeys, shyly. From her POV, he now | oons above her
Her tension is vaguely sexual.

ADOLF
Tell your classmates what you have
experi enced.

YOUTH G RL
| will obey nmy Fuhrer.

Adol f gently hel ps her up. She wal ks back to the bench.

ADCLF
What | did, | did for film To create a
perfect reality indelibly inprinted in the
m nds of billions. M works of grandeur and
destruction live on. They wll touch and
transform even the unborn.

CELL- SCREEN: Spectacul ar Nazi parades: Sol diers, arnmanents,

t hrongs of people waving along the routes. Adolf standing in an
open car, noving in isolation anong the crowds like a rolling
statue. Adoring crowds chanting Heil Hitler.

I N THE CELL, Adolf increases the volune to deafening |evels.

ADOLF
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| amthe artist. | amthe art work.

A TALL BOY'S GLASSES reflect images fromthe cell screen, which
progress to night parades - thousands carrying torches.

Adol f wal ks into the projector beam his shadow on the screen
surrounded by the torch-bearing crowd.

ADOLF
| was Honer, | was U ysses, | was the
Qdyssey.

The inmages transition to night battles; all around Adolf's
shadow, which continues to grow, explosions flash, fire rages.
Heroic soldiers charge into battle.

WDER The Youth in the foreground, the cell-screen in the
backgr ound.

ADOLF (cont'd)
| enlisted powerful nen, courageous nen, to
the task of fulfilling nmy artistic destiny.

17 A FI LE DRAVER | S SLAMMED SHUT

Adol f seenms nervous, disconcerted. He yanks open another file
drawer.... flips hurriedly through it, searching. Again, is
frustrated. SLAMS this drawer closed... Tries to collect
himsel f, to stemthe panic.

ADCLF
VWere was |.... Oh... | renenber now. ..

Adol f waits. Of screen, the Typist hits the carriage return.

ADOLF
One power al one nmakes a great | eader:
i magi nation, divine vision.
(aside, to the Typist)
| took those words from soneone..
| can't remenber who.

He inflates hinmself, then exhal es, relaxing, content.

ADOLF
Ah, it's good to be witing again.

Adol f wat ches the Typist to see if he will react. He doesn't.

18 DI SSOLVE TO THE RECORD PLAYER
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Adol f puts a record on the machine. He noves the stylus to a
specific piece. It SCRATCHES as he sets it down.

THE MUSIC. An instrunental portion of Handel's Messi ah.

Adol f reacts; this isn't the part he was | ooking for.
He noves the stylus, but again, wong section.

He tries once nore. At last, he finds the portion he desires.
He nmoves his hands in small rhythmc notion, hummng with the
nmusi c.

BACKGROUND CELL- SCREEN. A "cathedral of l|ights", created by
German search lights in the night sky (from"d ynpia").

OPERATI C CHORUS
For unto us a child is born.
Unto us a son is given,
and the governnent shall be
upon his shoul der, and his nanme
shall be called Wnderful, Councilor,
the mghty God, the everlasting Father,
the Prince of Peace.

As the nmusic rises, his armnovenents get broader and nore
energetic. He loses hinself in "conducting"” his orchestra.

He begins to 'sing' the voices of the instrunents, becom ng so
consuned that he takes on an al nost possessed quality.

The nusic crescendos; Adolf ends posed with one hand reaching for
t he heavens, the other clutched desperately over his chest,
suggesting either divine inspiration or insanity.

19 OM TTED
20 OUT OF THE BLACKNESS BEHI ND HHM A BLONDE WOVAN APPEARS

Stepping into the projector's beam Her di aphanous gown glows in
the light. She seens to descend gradually, angelic. As she
approaches, the light on her face becones |um nous. She seens
innocent, with Iarge blue eyes that soothe and tenpt. W notice
a cross around her neck. This is EVA BRAUN, as seen and
idealized fromH tler's point of view

Her notions, and tine, slow down.
Adol f senses her, turns, backing out of the frame as she cones

closer. His dark hair edges off frame, which fills with
whi t eness.



THE EMPTY MIRROR - final production script - June 5, 1995 p.13

FADE TO PURE WHI TE
21 FULL FRAME WHI TE

A hand enters, caresses the snmooth, white skin. Track with the
hand al ong her body, deliberately fram ng out her face.

MACRO CLCSE on the back-l1it blonde hair of Eva's thigh as Adolf's
fingers nove along the "horizon," then push against her flesh.

Extrenme close on Adolf's lips, close to her ear.

ADOLF (whi spers)
Your fairness cleanses ne....
(l'ies next to her)
To make love to you is to nake love to all of
Cer many.

She runs her hands sensually along the straps of his uniform his
| eat her belt. Fondles his iron cross.

EVA (playfully)
My Fuhrer.

ADOLF (sm | es)
My little Bavarian angel.

She responds affectionately, and for a few nonents, they are | ost
in each other. She pulls his hand to her nouth, kisses it. Then
noves to kiss his face.

A MENTAL | MAGE FLASHES: The profile of a SWARTHY MAN S face,
| ooki ng down, novi ng downward t hrough space, very slowy, very
dreanl i ke.

IN THE CELL: Adolf grimaces. The light on his face dins.

AGAI N, THE | MAGCE FLASHES: The Swarthy Man's face descendi ng
t hrough space, his eyes focused downward.

IN THE CELL: Adolf has becone agitated. He FREEZES,
hearing the Jailer's club RAKING on stone. He sits up.

EVA
VWhat ?

She reaches for him D sgusted, he pushes her hand away.
She recoils, confused.

LOW ANGLE, BOOTS I N FOREGROUND: Adolf pulls one boot on.
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ADCLF
| represented the rejection of the nodern..

EVA (sits up behind him
VWhat is it, Adolf?

Wth his back to her, he pulls on the other boot. While he's
struggling, he grunbles to hinself.

ADOLF
(O S., the Typi st TYPES)
...areturn to the world of Homer....
In which war i s not about nmssive
destruction, but remains first and forenost
an instrument to enhance a hero's personal

gl ory.

He pauses. Then stands up. W pull away with himfrom Eva. He
wal ks off frane, his boots LOUD on the fl oor.

CUT TGO He lays unfranmed kitschy paintings on a table. Hold on
the | ast one, a woman nursing a baby.

FADE TO BLACK.
22 PULL BACK FROM THE BLACK FI ELD

and discover it's a black section of one of the so called
"degenerate" paintings: an expressionistic painting of a woman.

The m ddle of the painting starts to blacken. Eventually, it
catches fire.

PULL BACK TO reveal this painting is on the top of a pile of
pai ntings, all aflane.

CLOSE ON ADOLF: The fire reflecting off his face.

ADOLF (to the Typist, O S.)
Modern art is the enfevered fantasies of an
i ncurably sick people. The fact that nine
tenths of artistic trash, literary filth and
theatrical idiocy can be traced to the
account of one people, constituting hardly
one percent of all the country's inhabitants
can sinply not be talked away. It's the plain
truth.

ON THE CELL SCREEN: The npbst "Norman Rockwel |" of Nazi Art.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 15

I N THE CELL: Another "degenerate" painting, and then another are
tossed onto the flanes: but these are recognized as great art
(Van Gogh, Matisse - fromthe "degenerate art" exhibit). Their
enpty frames lie in a stack nearby, efficiently saved.

The TYPING diminishes to a CLICKING Adolf turns to see:
23 A WOVAN S LEGS, SEEN FROM CALF TO THI GH

wal k into a black frame, the hem of her black dress fluttering.
We HEAR her high heels on the floor.

TILT UP to her hand carrying a cerenonial dagger with a | ong
gi |l ded bl ade and circul ar swasti ka attached to the end of the
grip (we don't see her face).

ADOLF

wat ches the paintings burn. The CLICKING of the woman's shoes
gets louder. He tries not to notice.

24 KEYS TYPE ON WH TE PAPER, THE HEADI NG
"Reason is the devil's whore."

The Typist hits the carriage return several tinmes. Reads the
words. Adolf closes a folder, having read a page inside.

ADOLF (with malice)
The Jewi sh - Christian creed with its
ef fem nate ethics undermi nes our vitality.
Morality is decay, a blem sh |ike the Hebrew
ci rcunti sion. The Gernman people nust learn to
di strust reason; the dirty and degrading
i dea of consci ence.

CELL SCREEN:. Sol di ers goose-stepping. The POUNDI NG of boots on
pavenent continues throughout the scene.

IN THE CELL: The Typist dutifully hammers the keys in rhythm

ADCLF
VWhat nunber was the | ast footnote?

TYPI ST
Twent y- ei ght .

ADOLF
Footnote twenty-nine. The Fuhrer wote these
words for the first draft of Mein Kanpf...
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The norning of May 2, 1924 in Landsberg
Prison.

He wal ks over, drops the folder on the Typist's desk.
To the sounds of MARCHI NG fromthe screen, Adolf turns to the
mrror, pushes his hair back and adjusts his uniform

ADOLF (to the Typist)
In other countries, why do they keep the
German title, "Mein Kanpf", instead of
translating it to "My Struggl e?"

ON THE CELL SCREEN. Hitler reviewi ng the troops at a parade, then
nore of the sol diers goose-stepping (abstracted).

25 THE M RROR - THE REFLECTION ON I T IS FROZEN, QUT OF FOCUS

The image focuses: Adolf lit by one source, off screen, his face
rimmed in light, still "frozen".

He noves. He seens to have a lanp in his hand, just off frane.
He noves his armslowy in an arc, studying the way the |anp
affects the noving |light and shadows on his face.

He noves the | anp behind his head, "back-Iighting"” hinmself,
throwi ng his face into darkness.

ADOLF (to the Typist, O S.)
The sun is uncontrollable, unforgiving.
Wth the sun you can't shape or scul pt
reality.

When in front of him the lanp has a flattering effect on his
winkles. He lets it linger here.

ADOLF
| hate the sun

He "places"” the light, and takes a dramatic-speech pose.

ADOLF' S POV: A vague outline of a canera stands behind and to the
side of the mrror.

ON ADOLF: He checks his pose in the mrror again.
CLICK: The imge freezes into a still photograph.1
CUT AHEAD TO Adolf, unsatisfied, places the still photo on an

easel, studies the pose captured there, and then the mrror, and
then repeats the pose, to perfect it.
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CLI CK: Anot her portrait is taken. The inmage freezes to a still.

CUT AHEAD TO Adolf, still unsatisfied, again places the still
photo on an easel, nervously pushes his hair back fromhis face,
and then obsessively uses the mrror to inprove.

CLICK CLICK CLICK

Photo after pose after photo after pose. He never quite gets it
right. But it gets better. By the last pose, it's a striking
freeze-franme of passion and righteous rage.

FADE TO RED
26 FADE I N: RED LI QUI D PUDDLES IN A CORNER OF THE CELL
SERI ES OF SHOTS:

Hot coals turn fromred to black as they cool. Details of
horrific "degenerate"” art (by Oto D x). Chunks of nortar between
stones in a Speerian cell wall crack and crunble away -- pressure
from beyond the wall, barely revealing hunman bones under neat h.
The i mage shakes subtly, a deep vibration, as if in an

ear t hquake.

27 A HAND- VRI TTEN ENVELOPE ADDRESSED TO THE FUHRER

A hand pulls a letter fromthe envelope. It's worn and tattered,
obviously read and re-read many tines.

ADOLF

Let's enter one nore into the record.

(pulls it from envel ope, reads as

the Typist types, O S.)
This is fromApril, 1935. A woman from
Berlin. "My fervently adored Fuhrer. You
have a birthday, and we know only two ardent
wi shes: May everything in our fatherland be
now and in the future just as you want it to
be and nmay God provide that you be preserved
for us forever. Your loyal, E. E"

ON THE CELL SCREEN behind him boy and girl nmenbers of the Hitler
Youth exercise in strict, attractive formati on.

Adol f smiles pridefully, puts the letter into a basket full of
hundreds nore letters like it. Affixed to each is a postage stanp
of a Htler portrait. Adolf sorts through them selects another
one he |ikes.

28 MOVE THROUGH MODEL CI TY TOMRDS G ANT DOVE (BG CELL SCREEN)
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It's a fantasy |land, a future Nazi utopia.

The architecture is huge stone slabs, thick colums. Towering
over all is the "main building," a gargantuan exaggeration of
scale with a huge done.

Looking up frominside this m sproportioned city, we see Adolf
| ean over the buildings. H's hair fallen down over his forehead.
Goebbel s appears behi nd him

ADCLF
There is magic in enormty, ny Little Doctor.

He lifts a scaled nodel of the Eiffel tower into view, sets it
down next to his own eagl e-topped tower. He seens disappointed to
di scover that the French tower is taller.

CLOSE ON THE BASE OF THE NAZI TOWER

Adol f lifts it, slips a block under it. W TILT UP to see that
it is nowjust taller than the Eiffel Tower. Adolf underplays his
pl easur e.

ADOLF
Overwhel m ng, |ike a dom nant father.

GOEBBELS
Yes, but the art is in disguising the
technique. Brutality nmust be wapped in
velvet. That's what distinguishes us from
say... a thug like Stalin.

Goebbels pulls a three-inch roll of red cloth fromhis pocket.
It's tied up with gold string. Goebbels reaches to attach it to
a buil ding. ..

Adol f wal ks toward the Typist, begins dictating quietly.

ADOLF
Wagner made the exorbitant demand that the
stage becone an hypnotic instrument under the
power of the artist.
| inmposed the sanme demand on Cernmany.

He wal ks back to Goebbels, who has decorated Gernmania for a
parade, turning the main mall into sonething al nost festive.

ADOLF
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History is an error to be rewitten by the
vi si onary playwi ght.
FROM GERVANI A STREET LEVEL
Looking up at the front of the nassive main building.

The entire "mall" is now decorated with Nazi flags on buil di ngs,
flags suspended fromlight poles, etc.

Dr. CGoebbels, just above the skyline, unfurls a long roll of red
cloth -- the largest red Nazi flag. It drops down the | ength of
the tall tower.

Adol f inspects it, nods.

A TOY SOLDI ER STANDS ON A STREET OF THE MODEL CI TY

Adol f's hand picks it up. W followit along the street

towards the huge done. The done's top is lifted off.

We rise up over the lip, hearing CROANDS

| NSI DE THE DOME

Adol f's hand places the toy soldier on a giant podi um
We di scover ADOLF' S FACE, peering in over the top.

ANGLE UP at the tiny man on the huge podium Adolf's
proportionately enornous head | ooking down on us.

ADOLF
Wi | e Wagner brought the German nyths to the
operatic stage, | brought themto the world.

| amthe superman, a Teutonic knight on the
quest for the Holy Gail. Conpared to ne,
Wagner was a mninalist.

He says it with no self-irony. Goebbels watches himwth a
chanel eon face that serves whatever Adolf projects onto him

WAGNERI AN MJSI C bui | ds aggressively, as if to dom nate Adolf. To
put himin his place. Adolf's npbod changes. The hol | ow bravado
wanes. Hum lity overtakes him

The mnusic crescendos. Followed by the roar of appl ause.

BEAMS OF LIGHT forma mni "cathedral of lights" behind the done.
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TINY SWASTI KAS flutter down onto Germani a. Adolf hears the
appl ause, re-inflates hinself. He gently sprinkles swastikas
fromhis hand, |ike a gardener, from above the city.

LONG DI SSOLVE TO

29 H TLER STARI NG OFF | NTO SPACE  (NO CELL SCREEN)

ADOLF
Wait... | thought you said our count was five
mllion seven hundred thousand.

Hands roll a map of 1930's Europe onto a war table.

GCERI NG
They're using the six mllion figure.

GENERAL GOERING is dressed in one of his elaborate uniforns with
numerous nedals. Dangling fromhis belt is a |large cerenoni al
battle sword in its ornate scabbard. He stands back, with his
fist on its handl e.

ADCLF
Typical. A clever exaggeration.
(t hi nks)

Let's use that figure, CGoering. Al the
better for us. History likes round nunbers.

Adol f jots figures on a piece of paper near the nap.
He | ooks out over Europe.

ADCLF
The war total was 55 mllion....

ADOLF (cont'd)
Qut of that the canps and the death squads
were responsible for only eleven or twelve

mllion.
GOERI NG
Twel ve.
ADOLF
Could we say that over half of those were
non-Jews?
GOERI NG

We could say that over fifty percent were
Christians, atheists and Pagans.

ADOLF
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Awkwar d | anguage.

GOERI NG
What term covers Gypsies, Polish
intelligentsia, Russian upper strata,
pri soners of war, French and Yugosl avi an
partisans, political opponents..

ADOLF
Shoul d we use "gentil es?"
(calculates in his mnd)

But... if twelve mllion were |iquidated and
six mllion were Jews... O is five point
seven...? Scheissal Wy can't | get
accurate numnber s?! Were's H nmm er ?!

GOERI NG

| woul d stand behind this wording: "Al nost
half the dead were fromthe Christian world."

Adol f considers, then nods, resigning hinmself to this.

ADOLF
Yes... And yet the Jews take they're renova
so personally.

GOERI NG
VWhat strikes ne is that little notice is
taken of the fact that the first biol ogical
cleansing elimnated German nationals: The
di sabl ed, the retarded, the nentally ill...

ADOLF
And the bed wetters....
ADOLF (cont' d)
(shakes his head)
The usel ess eaters. Commenced, Septenber one,
ni neteen-thirty nine.

GOERI NG
Actually it was Cctober first. You back-dated
the decree one nonth to correspond with the
first day of the war.

ADOLF
Tidier... War for living space. War for race
purification. Al begun on the sane day.
He says this without enotion. Al business. Cold.

DI SSCLVE TQO
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29A OM TTED
30 CUT TGO SIDE VIEWOF AN SS UNI FORM

Move up along the side of the uniform to discover a | ong dagger
inits sheath, hanging fromthe belt. W travel further up al ong
the side, around to the front, to above the collar where a post
sticks out to hold up the hat.

31 ON THE CELL SCREEN: | MAGES OF H TLER WEARI NG HATS
Fol | owed by ot her peaceful images of |ife at the Berghof.

IN THE CELL: Eva watches these images while Adolf flips through
| oose photos |Iying on open pages of a photo al bum

EVA (V.Q)
Look at you posing for ny canmera, as if you
didn't know I was there.

Adol f ignores her, stays focused on the inages. They're "hone

photos,"” of Hitler with Eva, with his dog, in various hone
settings. Adolf wears a hat in a few of them
ADCLF (O S.)
Do | look nore nysterious in a hat?

Eva turns fromthe hone novies, shakes her head. He then puts the
hatl ess picture on top of the hat picture, and noves on.

She notices a photo of Htler with H nmmer and Goering. Conpared
to their costunmes, Hitler's is noticeably plain.

EVA
Wy did you never wear an official arny, SA
or SS unifornf

ADOLF
Better to remai n undefi ned.
(stops, reflects on this)
Suggestive indefiniteness.

She finds one of Hitler smling.
EVA

There are so few public pictures of you
smling.
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ADOLF
Before | becane Chancellor, there were none.
Nor any with children or small aninmals.

Wil e Adol f continues | ooking at photos, Eva goes back to the
home novi es.

ON THE CELL SCREEN. Adolf with puppies running around at his
feet. He remains standing, stiff, unwilling to bend to them

Then, images of Eva on an ocean |iner.

EVA

The I cel and vacation was a joyous time for ny
sisters and ne. You should have conme with
us. You were always inspired by the Viking
sagas.

(she pauses to renmenber)
The only flawin the trip was a delay before
we departed from Hanburg.
A famly was renoved fromthe ship...

ADCLF
(cuts her off)
| had no tinme for holiday trips.

EVA
The police canme just before we were to | eave.
"1l never forget the cries of the woman.

ADOLF (roars)
Be quiet! Never nention that again.

EVA
| don't understand how a famly with children
could be a threat to any of our...

Adol f suddenly beconmes extrenely angry, knocks aside the photos
and al buns he's sorting. He junps up and wal ks toward us until
he's EXTREMELY CLOSE

ADOLF
(grunbl es under his breath)
The greater the man, the nore insignificant
shoul d be his woman.

In the background, Eva waits for himto cal mdown. Like a
retriever dog, she |ooks around for sonething to offer, picks up
the photo album brings it to him holding it up.

EVA (nmeek, O S.)
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Look. . .

It's a photo of herself when she was young, blonder and fatter
(Hof f man 242-EB-32-1B). Adolf ignores her at first. Finally
| ooks at the photo. Eva hurries to ingratiate.

EVA
Did you like ne better when I was blonde with
baby fat or later when | was brunette and
t hin?

ADOLF
(still dom nant)
| liked you when you were bl onde and thin.

FADE OUT:
32 FADE I N. THE WOVAN | N THE BLACK DRESS
stands in her own |ight.
She is tall, black haired, dom neering, dressed in a sl eek,

formal gown in the style of the thirties. Shoul ders and cl eavage
reveal ed, very white skin. Made up and styled to | ook
nmysterious, alluring.

Her bl ack dress blends with the dark background so that her body
-- frombust up -- seens to float in space.

33 AT THE PROJECTOR, HI TLER S ALONE, W THOUT EVA

He's still alittle lost in the thought. After a beat, he
snoot hes back his hair, tries to reconpose hinself.
He becones aware of soneone in the cell... turns.
ADCLF
Freud?
ADOLF' S POVv.

Across the roomis SIGVMUND FREUD, who appears as one would
expect: archetypal. As if in a classic portrait.

Adol f keeps his eyes on Freud, steps towards him circles him
Takes a posture of strength.

ON THE CELL SCREEN behi nd him abstract turbul ence.

FREUD keeps his eyes on Adol f, studying him
Adol f clearly doesn't |ike being neasured.
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ADOLF
You coul d never understand a man of wll.

FREUD
You prefer the cloak of enigna.

ADOLF
The problemw th you Jews is you think you
know so mnuch

Freud | ooks back at him indifferent.

ADOLF
The inside of a man, this foolishness about
the id, and... superego..
A nman is the sumtotal of his acts! Success
justifies all.

FREUD
I nteresting. So, what can we learn from your
actions?

ADCLF

A man is his own creation, his own artwork.
To use only reason is to close the door to
the power of an idea like, "blood and soil."

FREUD
What of your inner worl d?

ADCLF
| know nysel f conpletely. |I know ny personal
myt hs. That is enough.

He wal ks away from Freud, stops, straightens his jacket.

ON THE CELL SCREEN in the background: More abstract turbul ence --
made to | ook Iike a Rorschach test.

ADOLF
Wth the answers to a thousand questions, you
and your kind could not begin to understand
me. Only a poet can touch the edge of the
Fuhrer nystery.

Freud carefully considers Adolf's words. ADOLF stares back with
om nous intensity. Adolf then takes an abrupt,
aggressive step towards Freud, rising even further in the frane.
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FREUD - slows to freeze frane, literally, with his hand frozen
awkwardly at the tip of his beard. He is dehumani zed. The SOUNDS
al so "freeze", clipped, echoing to nothing.

DI SSCLVE TQO
34 THREE BLONDE CHI LDREN, SI X YEARS CLD, PLAYI NG

Two girls and a boy are sitting on his lap. Another girl plays
with the hair of the first. Filling the frame, Adolf is
surrounded by fair-haired youth. He's very playful, confortable,
nore | oose than he ever is with adults.

They lift his spirits. He keeps themclose as he dictates to the
Typi st.

ADOLF

From Latvia to Lithuania. From Estonia to
Sl ovakia. From Russia, from Poland to the
Ukr ai ne -- wherever we found them..
250, 000 bl onde- haired, blue-eyed nuggets
harvested for the Third Reich..

(as an afterthought)
Nordi ¢ nuggets, to lighten up the dark
Bavari ans.

TYPI ST (stops typing)
We took children fromtheir parents?

ADCLF
They were m spl aced Gernmans. W brought them
horre.

ON THE TYPI ST: He gazes at Hitler, as if he m ght question
further, but then nods and goes back to work.

35 FADE I N A PAINT BRUSH DIPS I N COLOR, MOVES TO A FACE

As the brush adds finishing detail, we PULL BACK to reveal a
self-portrait of Adolf, which depicts himin an overcoat with
collar up, dramatically knight-like and "Aryan." Behind himin
the portrait are glorious, unpopul ated nountains and pl ai ns:
l'iving space.

WAGNERI AN MJSI C acconpani es his work. Along with TYPI NG

For reference, Adolf glances at a classical bust of the ideal
Aryan - high cheek bones, square jaw, full |ips and near perfect
nose.

ADOLF
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Wen | was a small boy in Linz, | frequently
pl ayed alone. | would walk to the top of a
hill overlooking the city. In dark solitude,

| imagi ned that | had absol ute command of
t hose heights and all the | ands bel ow

Only the trees on the hillside heard ny cry:
HEIL HHTLERI HEIL H TLERl Those private
nmoments stayed with nme through the darkest
days.

Adol f stops painting, satisfied at first. But as he scrutinizes
the self-portrait, insecurity re-energes.

ADOLF
The tragedy of every charismatic |leader is to
be inprisoned by his fate. H's triunphs are
finite, his needs infinite.

DI SSOLVE TO
36 ADOLF' S HAND AUTOGRAPHS A POSTCARD PRI NT OF THE PAI NTI NG

ADOLF (to the Typist, O S.)
The Fuhrer cult was the fulfillnent of a
nmysterious | onging.

We realize he's autographing a |large stack of the postcards nade
fromthe painting of hinself.

ADCLF (O S.)
Nazi smand Christianity are based on the sane
i dea that one individual could provide
salvation. A sinple man froma snall
cottage...

I N THE CELL, another photograph is autographed.

...could work a mracle of enlightennent and
faith in a world of skepticismand despair.

ON THE SCREEN: night rallies build to nystical ritual, torches
and giant red Nazi flags, stormtroopers marching. Tribal,
ani mal i stic, CHANTI NG

ADOLF (in cell to Typist)
My need to control fulfilled others' need to
be controlled. That was mny euphoric
di scovery. The union of ny urges and the
Cerman peopl e's desires.
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I f you unite a powerful people whose first

duty is obedi ence, you can do anyt hi ng.
(stops and t hi nks)

God | | oved order

Then daylight, and shots about the individual becom ng part of a
| arger cause, nerging into the crowd. Then SIEG HEI LS.

37 CELL- SCREEN: YOUNG WOVEN | N VHI TE DANCE IN A FI ELD

ADOLF (to hinsel f)
Every woman a potential source of soot hing,
warnth, love. Every man, a rival

Adol f wal ks into the shot, his back to us, silhouetted.
Appr oachi ng the wonen

ADOLF (pre-I| apped)
"The nost German of Beings."

DI SSOLVE TO
38 ADOLF'S CHIN LEANS ON THE HILT OF A MEDI EVAL SWORD
Adol f lifts his head, puts the sword down.

ADCLF
(continuing, OS. at first)
.l amthe German spirit. Consider the
i nconpar abl e magi ¢ of ny works."

We notice Freud. Htler's back is to him

FREUD
Did you wite that?

Adol f lifts a nedieval book that |ies open near him

ADOLF
"...the inconparable magic of nmy works."
(turns to Freud)
It's Wagner.

He cl oses the ancient book, stands and recites from nmenory.

ADOLF (cont'd)
“"Man is a beast of prey, devel oping through
constant progress. The beast conquers, founds
great realns by the subjugation of other
subjugators, forns states and organi zes
civilizations, in order to enjoy his booty in
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peace... Attack and defense, suffering and
struggle, dom nation and servitude, al
sealed with blood...."

FREUD
Are those Wagner's words?

ADOLF
We are both illusionists and showren.... |
made ny life so different, so vibrant, so
extrene... This is how | have accunul at ed
power. | wrapped blood and iron in a cloud of

mystic communion with the German ' Vol k.

(he extends the book, shaking it)
Whoever wants to understand Hitler nmust first
know Wagner .

He drops the book for enphasis, notices that Freud is scribbling
on his analyst's pad. Frustrated, Adolf suddenly junps up grabs
the pad from Freud's hand.

He crosses to the wood stove, opens the door, tosses it into hot
enbers. The pad FLAMES up.

ON FREUD
As Adol f approaches, defiant, hands hima new pad.
ADCLF
Here. Wite this: Fire fascinates Hitler. It
consunes W thout accepting or rejecting.
He stares at Freud, daring himto analyze it and wite.

39 OVER BLACK: FAI NT, DI STANT SCREAMS.

SERI ES OF SHOTS DI SSOLVE THROUGH: Bl ack and white inmages of
abstract body forns that begin to evoke death. Hitler's inmage in
a warped mrror: grotesque. Om nous imges of huge gears
grinding together, dragging stills from"Triunph of the WII"
into the machi nery.

FADE TO BLACK

40 A MRROR - ADCLF EXAM NING H' S TEETH

He pulls his |ip down, exam nes his front teeth. He rubs them
with his finger as if trying to scrub sonething off.

42 ON THE CELL SCREEN - H TLER RIDING I N A CAR
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CELL SCREEN. Hitler riding in parades, past Hitler Youth,
hysterical wonen. (W HEAR Adol f and Goebbel s OFF SCREEN)

ADOLF (V.Q)
Goebbel s, did you wite this speech?

GOEBBELS (V. Q)
Mym . .

ADOLF (V.Q)
"To be allowed to be Adolf Hitler's mason,
carpenter and |lowiest day |aborer is a gift
of heaven."

GCEBBELS (V. Q)
| al ways avoi ded exagger ati on.

ADCLF (V.Q)
Ah, listen... Fromone of your speeches: "In
the personality of Htler, a mllion-fold
| ongi ng of the German peopl e has becone
reality..."” What a thrill to play
Fuhrer. For twelve years, the suprene father

figure.

GOEBBELS (V. Q.)
A role to surpass even Lohengrin.

By the end of the nontage, Hitler's inage is enlarged to the
poi nt of extrene graininess, and slowed to alnost a freeze.

DI SSCLVE TQO

41 TWO BLONDE CHI LDREN ARE TRANSFI XED BY SOMETHI NG OFF
SCREEN

ADOLF (O. S.)
Read the | ast sentence back to ne.

TYPIST (O.S.)
"W made the sound so overwhel m ng, the
attitude so certain, the level of force so
hi gh, the spectacle so grand, that no one
coul d see anything at the center but the
synbolism"”

REVEAL: A third child, his head, nose, etc., being neasured by
adul t hands, using scientific calipers.

ADOLF (0. S.)
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Yes, good. The synbolismat the center..
TILT TO Dl SCOVER: Adolf is the adult doing the measuring.

ADOLF
Li ke the sun. No one could | ook at me
wi t hout the pain and puni shnment of blindness.

Nunber two: The receptivity of the nmasses is
unlimted, yet their understanding is feeble.
They qui ckly forget.

Three: The nmsses tell each other small |ies.
It would never come into their heads to
construct col ossal tales. Thus the bold nyths
wor k best .

Four: Effective propaganda nust be confined
to stereotypes. Al ways focus

people's attention on a single foe. To have
mul ti pl e enem es confuses peopl e.

My genius was the conbining of two enemes --
Jews and Marxism-- into one:

Jewi sh Marxism A synthesis that was key to
My success.

Weave this in: Crude sinplifications,

endl essly repeated will influence the supple
-- Coebbels' realm For the non-supple, the
stubborn, terror is necessary -- Hmier's
responsi bility.

The typi st glances up at nmention of the SS | eader.

43 A G RL-CH LD S HAND REACHES FOR ADOLF' S

The BAVARIAN G RL is six years old, blonde, dressed in folk-
Bavarian clothing. On the other side of Adolf is a nine-year-old
BAVARI AN BOY. He | eads them by the hand away from us

The view is diffused, dreany. The sounds of an off-screen PARADE
drown out the children's voi ces.

Adolf lifts the little girl to see Germania, the nodel city.

ADOLF
This was to be built for you.

She reacts. The nine-year old plays with toy soldiers fromthe
checkpoi nt gates.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 32

The children run off. We follow themuntil they exit frane.

W PUSH slowly toward the wall to discover reddi sh water seeping
in at the floor-wall seam then up along the wall's surface past
a vague outline of human ribs just below the plaster of the wall,
past a wall-painting of a half-man, half beast (inspired by Von
Stuck), then further along the wall..

ARRI VE AT:
44 THE CELL SCREEN
BLONDE CHI LDREN, AT PLAY AND AT WORK, LOYAL TO THE PARTY.

ADOLF (wat chi ng)
We bred bl ondes.

ADOLF.... leans near the opening in the wall, watching. The
sight of the children seens painful to him

We watch through Adol f's eyes: nore inmages of the innocent young
Germans, the future. Sadness wells up in him
The newsreel footage ends.

The light reflecting back on Adolf flickers dimy, then goes out,
|l eaving himonly in the bluish Iight fromthe opening in the

wall. He noves closer to it, seens to address soneone on the
ot her side of the wall, conspiratorially.
ADCLF
VWhat will they think of us?...
Hi story... those who study our lives? WII we

be judged by what we say, by our deeds, by

t he nonunents and i nages we | eave behind...?
(pauses to think)

...O sonething else? Sonmething we can't

control ?

This is an unsettling thought: Not to be in control.

The JAI LER appears, his stick rattling along the surface of the
cell, past the opening in the wall, whose |light has suddenly
extingui shed. Adolf is now across the room

CLOSE ON THE JAILER His face, oblong, fills the frane.

MATCH DI SSOLVE TGO
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45 NEGATI VE | MAGE OF A LARCGE REEL OF FI LM

Turning on the projector's front spindle.
DI SSOLVE TO the positive-inage version of the shot.

ON THE CELL- SCREEN

Crowds at a rally, people waving, reaching, crying..
Then Hitler (Feb 10, 1933) | ooking awkward before a speech.

ADOLF (O. S.)
It would never occur to people that I am shy.

He continues to wait awkwardly before speaking. But then nore
adoring crowds, which fuel himas a speaker. Back and forth

bet ween crowds encouraging him to bigger and bigger nonents as a
speaker -- the crowds pushing the man instead of the other way

ar ound.

Later in the sane (or another) speech, his armis out, his
fingers are shaking. The CAMERA suddenly junps fromhis face down
his armto his two shaking fingers. Huge ROARS of crowds.

Adol f beans, prideful. Then deflates for a nonent. Reflects.
It's never enough. It doesn't satisfy his boundl ess hunger.

FLASH CUT TGO Adolf's hand, his sleeve rolled up, his fist
cl enching and uncl enching. The nurse's hands bring the
hypoderm c needle close to a vein (to inject a drug).

WAGNERI AN CHORUSES -- singing his praises -- acconpany the images
on the cell-screen.

ON ADCLF

Light fromthe screen, fromthe admration of the crowds, bathes
his face. Adolf walks into the beam lifts his arms, closes his
eyes, turns his body slowy in the warnth.

Adol f sits into his chair, still vaguely unsati sfied.

A worman's hand slides into frane, caresses his cheek, shoul der,
neck... EVA. H s hand touches her, warmy, acknow edgi ng.
(Read: "Keep touching me. Be here for ne.")

Fromthe crowds on the screen. Geat CHEERS

EVA (O S.)
They adored you.

ADOLF
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They were stupefied by the Fuhrer cult.

ON THE CELL- SCREEN:. The crowds are now hysterical in their
efforts to pay homage to Hitler. Men cheer, salute. Wnen cry,
throw fl owers, reach out to him

ADCLF
So hungry for ne... as if | could fill their
enpti ness. ..
But his own enptiness is vast. Still trying to sate hinself, he
repeats the footage wthout the sound, and in slow notion.
EVA
By feeding them hope, you stimulated their
craving.
ADCLF
(trying to go with it)
Yes... The desire to be the desired object.
EVA

For wonmen, you were the ideal |over.
The perfect father.

ADOLF
Fleeting. The thrill quickly loses its
i npact .
(turns to Eva)
You were the one thing... that brought ne
peace.

IN THE CELL, Adolf gestures for her to kneel beside him
He gestures for her to let her hair down. She picks up a mrror.

ON THE CELL- SCREEN:. Eva at her nost playful.

IN THE CELL, Adolf glances at her. W see that the mrror she's
using has two sides (one is a magnifying mrror). He's distracted
by his own reflection, slightly magnified, covering nost of her
face.

PUSH INto the mrror, with part of Eva visible behind it.
LAUGHTER cones up on the sound track.

DI SSOLVE TO reflections of Eva and Adolf in warped carnival
mrrors. Huge elongated head, tiny dwarf-Ilike body. Then |ong,
| ong skinny body. Then tiny head. Back and forth.
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The | aughter builds to a point. They get caught up. But then
t he voices and | aughter begin to distort, the nood changes. The
faces becone | ess funny, nore grotesque, revolting.

DI SSOLVE BACK TO Adolf's reflection in Eva's mrror.
Upset by the fantasy, Adolf pushes the mrror away.

ADCLF
| told you to destroy that footage..

EVA
What f oot age?

She | ooks up at the screen.

EVA
What's wrong?

Exasperated, Adolf strides to the projector, rewnds it, then
runs it backwards in slow notion. Eva reacts.

EVA
| took care of nobst of it.

ADOLF
Look!
(points at the screen)
You don't under st and!

At the projector, he winds off the offending footage, finds where
it begins and ends by holding it up to the light, then tears it
out . He rolls up this piece of enbarrassing footage, puts it in
the front pocket of his pants.

He splices the filmon the reels, sits back down, and re-watches
t he section, now edited.

The sequence is followed by shots of Hitler in the honme novies
| ooki ng exalt ed.

IN THE CELL: C ose on Eva, head down, eyes | ooking up to the
screen. Adolf's hand enters the frame, pets Eva's hair. He's
forgiven her.

DI SSOLVE TO
46 EVA AND ADOLF | N BED

Adol f is still wearing his uniform Eva |ies on her back,
listening to him He absentm ndedly pets her hair.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 36

ADOLF
What | hated nobst about the war was fighting
the English. The fair Brits, our racial
brot hers, our natural allies. Saxons.

Angl os. The very word neans angel s, doesn't
it?

ON THE CELL SCREEN, in the background: Stonehenge. From both the
air, and fromlow on the ground.

EVA
It's a tranquil inage. Al the Germanic
peopl es com ng toget her.

I N THE CELL: Eva touches his face, stroking his arns. Adolf
doesn't pay attention.

ADOLF
The traitor Churchill never told his
countrymen that | offered an alliance, a
union of racial brothers, and protection of
the British Enpire.

She unbuttons his uniformshirt, puts her hand inside his shirt.
She slowy gains his attention.

Adol f pulls the bl ouse off her shoul der, strokes her white skin,
expl ores the surfaces and creases of her skin.

Hi s hand pushes her bl ouse further down, revealing her |ace-
covered breast. He is aroused, but seens awkward, incapable of
closing the distance... To connect deeply, neaningfully.

The conpositions of her body becone formal, isolated, fragnented.
The MUSI C changes from nel odic to odd.

HER BLONDE HAI R

He pulls her hair towards his cheek, rubs his own skin with it.
He lays it over his other hand, studies it against his skin...
He becones narcissistically and obsessively absorbed in the

rel ati onshi p of bl ondeness to his hand.

EVA
Wl fie...

PUSH IN CLOSE ON ADOLF' S FACE. He regi sters no awar eness of her
call. H's expression is vacuous, detached.

He turns away from Eva, away from us.
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EVA (soft, far away)
Wl fie?

ON ADOLF' S FACE. As her hand slips off and away, we drift around
to profile. He gazes off at:

47 A YOUNG BLONDE WOVAN I N A WHI TE LI MBO SPACE, HER BACK TO US

She's wearing a white summer dress and a sumrer bonnet.
Her long hair is in braids that fall down her back.

ADOLF
on the edge of the bed noves upward through the frane.

We DOLLY with himas he wal ks toward the young woman,
anticipation on his face.

W nove with himas he circles her, revealing that beyond her
there are one... two... ten nore BLONDE YOUNG WOMVEN, simlarly
dressed, waiting. Each wonman stands in a different subtle pose,
i nnocent, yet alluring and sensual. Robust.

CELL- SCREEN: Barely noticeable in the background, are
abstractions of nen goose-stepping, standing at attention (al
the images are extrenely masculine).

IN THE CELL: Very CLOSE on Adolf as he weaves through the wonen.
He brushes agai nst them purposely, also unavoidably. W |ose
track of which wonman he is touching; they are interchangeable.

THE MOOD OF THE SCENE CHANGES

ADOLF' S FACE becones alive with arousal, but also distraction, as
he seens to be | ooki ng ahead, past each wonan he encounters.
Hungry. Insatiable. He would like to have themall, but can't
connect with even one of them

The young wonen suddenly seem ol der, nore mature, "less

i nnocent"”. Their faces are made up. The necklines of their
dresses, which now are satiny |ike evening gowns, have plunged to
reveal nore skin. Braided hair is replaced with evening
coiffures. Long white gloves, white high-heel ed shoes, and white
hats with thin white veils attached. Their faces are also nore
pale, nore tired, enpty, less full of life.

We reveal that Adolf is now shirtless. H's aged skin is pale and
| oose, splotched wth graying hair.

ADOLF ( comrands)
Cl oser.
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They respond, close in around him

H GH ANGLE (OVERHEAD): He cl oses his eyes, and forces hinself
through themlike a cell anong other cells on a two-di nensional
sl i de.

CLOSE ANGLES of his body parts rubbing against their body parts.

We DI SSOLVE THROUGH CLOSE SHOTS enphasi zing contact... hips
brush hips... arns against breasts... He touches the skin behind
their knees... the curve between the hips and the waist... the
shoul der/col | arbone... the space between the breasts... the curve

bet ween the back and the buttocks.

Hi s boots step on their shiny punps, his legs are in a forest of
long white femnine legs. Partly titillating, partly
overwhel m ng. Hi s hands nove through their |lush bl onde hair.

Their hands drift toward the center... touching Adolf's face and
body.

TI GHT ON ADCLF: He's surrounded by bl ondeness, womanness. The
wonen seemto becone lifeless, enpty, sterile. One is wearing a
white hal f-mask. Adolf turns, and sees:

48 A PALE BLONDE WOVAN

Fl oating under water in an aquarium a white di aphanous gown
swrling around her. Her blonde hair floats in the water.

She | ooks towards Adol f, beckoni ng.

ADOLF is all alone in the space, now. He takes a step towards the
woman in the aquarium The franme WH TES CUT.

49 FADE | N A HAND HELD M RROR

Refl ects short blond hair. W followwth the mrror as it noves
around the head. W see hair, forehead, blond eyebrows.

A hand presses the fake blond eyebrows into better position.

The mrror extends out to reveal Adolf. H's nustache is al so

bl ond. Hi s face has becone nore pal e.

He adjusts the blond wig, cut as his own hair. He pushes his
hands through it in his characteristic way, pressing it into
pl ace. The effect is odd, surreal.

He turns to appreciate the full effect in the large mrror a few
feet away. Then tries sonme of the gestures we saw hi mrehearse
earlier.
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ADOLF
...think of Vol k and Reich, our great
nation...

He studies hinself. Ponders the inplications.
50 VWHI TE DI SSOLVES TO GRAI NS OF SAND

SERI ES OF SHOTS: In negative, a wonan's hair is pulled up through
t he sand.

An, ODD- LOOKI NG MAN | ooks up and smles. Chunks of plaster
falling through the light fromthe opening in the wall. Red
l'iquid puddles on a floor, anong bits of broken gl ass.

51 ADOLF LI FTS UP A STONE FROM A LEDGE, NEAR THE OPENI NG

(Note: He's no longer blond.) 1In the hole beneath the stone is
an old nmetal box (like a WN' ammo box) |abeled with runic
letters. He pulls it up and carries it to the steps near the
openi ng, sits and opens the box. Adolf glances sideways,
nervously reaches into his pocket and pulls out the rolled-up
filmsegnent of his "jig" and drops it in the box.

He agai n gl ances around to be sure he's alone, then sifts through
objects in the box.

He re-di scovers old fam |y photos, negatives, occultish objects,
and a few nore rolled up pieces of film He finds a piece of
paper, begins to unfold it.

ON THE PAPER. It's a receipt from"The Feingold Gallery" - with
Htler's name on it. He speaks as if to the opening (not to the

Typi st).

ADOLF
(much of it off screen)
When | was honel ess during a cold Vienna
winter, a Jewi sh art nmerchant gave ne an
overcoat. | even had a Jewish friend at the
men's shelter with whom | spent many pl easant
afternoons. ...

Maybe there woul d have been an advantage in
not extermnating the Jews....

(pauses)
For a long time we considered a territorial
solution. W would put themin reservations
or ship themto Madagascar
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In fact, we encouraged nass emni gration.

Ei chman' s assignnment in the 30's was to find
pl aces to nove themto, but few countries
woul d take nore than a handful .

Soneone even proposed a mass sterilization
pl an.

He hesitates, then begins to re-fold the piece of paper.

ADOLF (shakes hi s head)
....an ugly necessity.

52 A PAGE TURNS QUI CKLY
It's a photo al bum A school class photo, out of focus.

A magni fying glass enters, enlarges the inmages, focussing onto:
Htler at age ten, his arns crossed, posturing.

REVERSE ANGLE: ADOLF' S SEARCHI NG EYE
magni fied by the thick glass. The eye probes.

ADOLF (‘anxi ous)
Let's finish this section..

TYPI ST (reading)
"Eni gma, carefully mani pul at ed, enhances
one's power and fame."

ADOLF
Make that power, fame and immortality. For
exanple, never will they discover witten

aut hori zation fromne concerning the speci al
treatment of the Jews.

This sinple mssing link will intrigue
scholars for generations. Hitler
scholars. .. ..

PUSH INto the photo. To Hitler as a child.

ADOLF
bf uscati on keeps peopl e guessing. The
little feints, the anbiguities,
contradictions... The surprises.....
Par agr aph.

ON THE CELL SCREEN behind Hitler, enigmatic shots of Hitler,
especially fromstills, and random unrel ated i nages.
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ADOLF
My first four years as head of the Nazi
party, | forbade photos to be taken of ne.

There were things about nyself that were best
kept out of the public eye.

To ny surprise, the efforts to keep these
t hi ngs hi dden created a cl oak of enigma.
Peopl e want to know. They tal k. They were
kept on edge.

ANOTHER PAGE FLIPS: Again, the glass draws us to Hitler, age ten,
this time set off fromthe other children. A hurt

| ook on his face. PUSH IN cl oser and closer, all the way to THE
GRAI N.

Through the magni fying glass, the big EYE GAZES... BLINKS
CLOSER on the child's face. Cdearly troubl ed.

ADCLF
We better ex out the | ast section.

TYPI ST
You nean starting with the |ine
"obfuscations".

Hitler gets up, wal ks over to the table near his bed. W see the
photo of himnext to the photo of his nom

ADOLF
No, no... Starting with: "There were things
about nme that | amnot confortable wth..."

TYPI ST
Wth respect, Mein Fuhrer ... Wat would you
need to hide?

The Typist's tone is a bit nore probing than we've heard fromthe
Typi st, but Adolf's mnd is on the photos.

ADCLF
No sense stinulating interest in the vicious
lies about ny famly.

Wen we cut to his POV, the photo is now of himas a child. HOLD
on that, until his fingers begin to slide the photo out of the
frame. Behind it is reveal ed anot her photo (his father). Before
it can be totally reveal ed, we
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QUI CK DI SSOLVE TO:
53 ADOLF' S FACE - ENRACGED

ADOLF (screani ng)
GET aUT! GET aUT!

The angle junps down his arm to his hand, his two fingers
shaking (as before), pointing off screen.

H'S POV: The Jailer is just visible in the shadows.

ADOLF
YOU LL GET NOTH NG FROM ME!' NO MERCY. YQU
TELL THEM H TLER HAS ICE IN H' S VEINS! | CE!

Adol f turns and KICKS the wood stove's door cl osed.
SPARKS fly up.

Adol f calmy turns to soneone off screen. He whispers.

ADCLF
|"mthe greatest actor in Europe.

REVEAL: He's speaking to CGoering, who's wearing anot her
out | andi sh uni form Goering nods; he's heard it before.

ADOLF
' mthe greatest actor in Europe.

When he's satisfied with the effect, he lets hinself go "out of
character.”

He strides over to the Typist, who's poised to resune typing.
54 MOVE ACROSS ARYAN LOOKI NG SS SOLDI ERS, GET TO H MMLER

Goebbel s steps up to the screen. Wien H mm er noves across the
screen, CGoebbels linps in the cell wwth him towards us. W dolly
back, keeping themboth in a two shot. They stop, Goebbels turns,
| ooks of f screen.

GOEBBELS
Look at H nml er.

ADCLF (O S.)
You're no Clark Gable, yourself, Goebbels.

ON THE SCREEN: Hi nml er salutes to soneone.
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I N THE CELL: Adolf absentm ndedly sal utes back.
ON THE SCREEN: The image slows artificially.

ADCLF
H mm er | ooked |ike a weasel.

GCOEBBELS
Maki ng our enem es | ook bad was often easier
t han meki ng us. ..

ADOLF (cuts himoff)
The perfect Aryan Supernman. A weak stomach in
t he presence of viol ence.
(pause)
Heinrich Hmer...

He shakes his head. Then wal ks over to the projector, freezes
the filmon a close-up of H mier.

ADOLF
D dn't anyone notice?

GCEBBELS
He was rut hl ess, but not carel ess.
And Hitler-loyal. Who better to run
t he SS?

Adol f shakes his head i n astoni shnent.

ADOLF

Art nust be plausible.

(beat)
If you wote a script about Aryan superiority
and cast H nmm er, people would | augh, wal k
out of the theatre.
But inreal life, H mrer runs an Aryan
superiority organization and it plays.

GCEBBELS
On the political stage, you can do anyt hing.

ADOLF
Let's put up another reel.

Adol f reaches for nore film

GCEBBELS
| mages to blur facts.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 44

He SNAPS the filmgate shut. ON THE CELL- SCREEN: Fil m | eader,
sone sort of countdown sequence... three, two, one..

55 ON THE CELL SCREEN: HI TLER SLAPS H S KNEE
TRI UVPHANTLY

Just after invading France.
I N THE CELL
Adol f flips through a stack of magazi nes. Stops at one.

ADOLF
They made ne man of the year.

GOERI NG
What ?

Adol f holds up the magazine (we only get a gl ance).

ADOLF
Ti me Magazi ne. They nade ne man of the
year... | was on the cover of six issues.
(lays the stack on the table -- we

see himon the cover)
| conquered Pol and, Norway, Denmark, France.
Anericans love a winner. O course it nean's
not hi ng. They made Roosevelt Man of the Year
three tines.

GCERI NG
And he was a cri ppl e.

They both | augh out | oud.
56 TWDO YOUNG BLONDE CHI LDREN PLAY W TH BLOCKS

They' re conpletely absorbed in their play, conpletely innocent.
After a few nonents, they run to...

ADOLF, who lets them swarm over him

ADCLF (V.Q)
| dressed a nation in costunes and we pl ayed
cowboys and I ndi ans. Anyone who takes al
this too seriously has no sense of the
absurd.

57 HANDS TUG ON A BOOT ENTHUSI ASTI CALLY
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We see that the other boot is already on (we stay on the boots
t hroughout the scene). The boots, which conme up to just bel ow the
knees, "stand" and begin to wal k.

ADOLF (O S.)
Next section:

Of screen, we hear the Typist typing..

ADOLF (O S.)
Nunber one: Only a charismatic | eader could
heal the wounds of the great war inflicted on
us by the Novenber crim nals.

Nunber two: Hitler's charisma was as nuch
created by the German nasses as it was
i nposed upon them

Nunber three: In peacetine, stability and
routi ne undermne charisma. In war tinme, the
great threat is defeat.
We conme up to a riding crop in his hands, which he flicks. He

exits frame. W hold for a beat on liquid that has seeped into
the cell through cracks where the wall joins the floor.

CUT BACK TO THE BOOTS, PACI NG
ADOLF (O S.)
Nunber four: It was the failure of the wll
of the German people that fatally underm ned
my chari sna.
Nunber five...

The boots hold still for a mnute. He can't finish. He turns and
wal ks strai ght away from canmera, off into blackness.

58 ON ADOLF, HI'S BACK TO US
He hears a wonman | augh, turns toward us.
H'S POV: The mirror. His reflection only partly captured in it.

The WOVAN I N BLACK appears from behind the mrror, steps in front
of it, replacing Adolf's reflection.

H s jaw tenses, eyes narrow.

She smles, |lifts the cerenonial dagger into frame, the grip end
toward Adolf, the blade in her palm Another offering.
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This time, after a few nonents of hesitation, Adolf slowy
reaches for it. As he does, he realizes he's reaching for a
reflection of the dagger. She noves the real one out of reach,
and LAUGHS.

FLASHES OF LI GHT unnaturally white out her face.

59 ON THE CELL SCREEN. THREE FLASH EXPLOSI ONS ON THE SCREEN
Anti-aircraft explosions against the night.

HOLD I N BLACK, then slowy fade up to:

60 ADOLF ON THE FAR EDGE OF FRAME, GAZI NG I NTO A M RROR

We hear on the sound track the MJSI CAL THEME associ ated with the
twel ve bl onde wonen. Adolf reacts.

A BLONDE WOVAN appears on the other side of our frame, walking
towards Adolf in the reflection. (as Eva did when she appeared
earlier).

As the woman approaches, she becones brighter and brighter. She
begins to unclasp and unzip the front of her dress; she spreads
the top of the dress apart, revealing skin.

She passes Adol f, and stops between himand the mrror. They're
both facing the gl ass.

H S POV: She continues to reveal skin, enticingly, but sonething
is very odd about her.

CLOSE ON ADCLF' S HAND: As Adol f reaches around to touch the
reveal ed skin, her hand enbraces his.

He notices with alarmthat the skin is hairy, masculine. (she is
a fermal e i npersonator)

FLASHES OF LI GHT (fromthe screen, off camera) white her out,
garishly.

CLOSE: the blonde. Adolf's suspicions are confirned.

Adol f struggles to zip the dress up; the blonde resists. But he
succeeds in keeping her covered. Fenale.

60A  SKIN AND WATER

Adol f scours his hands under the faucet at the sink. Adolf hears
DOGS BARKI NG, gl ances si deways.
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The Jail er watches suspiciously fromthe shadows.
61  SLOW MOTI ON: TWD GLOVES SLAM ONTO A TABLE (BG CELL SCREEN)

Dust flies, sound echoes. Adolf's hand enters our frane, picks up
one of the gl oves.

SOUNDS: (i n echo) German shepherds BARKING as they attack. People
YELLI NG and SCREAM NG as they are rounded up

Adol f begins to put on the gl ove.

ADOLF
You take an ordinary man...

The Typist types. Very slowly, wth great care, Adolf stretches
the gl ove over his hand. He reaches for the other.

ADOLF
...dress himin a uniform..

He squeezes both hands agai nst each other. The canera follows as
he reaches for the riding crop on its hook.

ADOLF (cont' d)
(off cell-screen)
...and that man wll commt acts he would
have never before imgi ned.

He slides the riding crop in his hand fromthe base to the tip.
Slaps it into his palm

He puts on a formal mlitary hat with a short brimthat shadows
his eyes.

W DER Adol f assunes a pose of command, then gl ances over his
shoul der at the unseen typist.

ADOLF
You can turn a runny-nosed, bed-wetter into a
ruthl ess warrior.

PUSH IN TO H'S FACE: He | ooks forward again, confident, a man of
steel, the ruthless warrior. But it's a pose that cannot be
sustained. FIRELIGHT flickers on the side of his face.

62  ADOLF STANDS NEAR THE M RROR, BEGUI LED, TRANSFI XED

He breathes deeply to calmhinself. He hitches up his belt,
reasserting his masculinity.
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The Woman in Bl ack approaches from across the room

Unnerved, Adolf SNAPS to a position of authority, CLICKING H S
HEELS together, jerking his armup and out. The canmera starts
hi gh, 1ooking down on him then slowy BOOVMS down and circles
part way around, until he stands above us, statue-like, filling
the frame, his arm di agonal across the inmage.

The Wbnman conti nues her approach.
He SLAPS his thigh with his free hand, demandi ng her

obedi ence. She remai ns uni npressed, and wal ks under his
out st ret ched hand.

Now, his rigid armdi sappears into darkness, three or four inches
fromhis shoul der (appears cut off, emascul ated).

Adol f can't hold his armup nuch | onger. He sweats, straining
with effort.

Finally, he lowers his hand, clasps it with the other in front of
hi s crotch.

DI SSCLVE TQO
63 ON THE CELL SCREEN

We see Hitler in front of a huge crowd at an i ndoor arena.
He waits unusually long for the crowd to cal m down.

ADOLF (V. 0O.)
Enough tal k, Freud...

Watch how | use ny nervous energy to subdue
and control the crowd. ..

CELL SCREEN:. Hitler nervously positions a table near the
m cr ophone.

ADOLF (V. 0O.)
Every thing | do here is entirely
cal cul at ed. ..

FREUD (V. Q)
MMM . ..

CELL SCREEN: He takes an unusual anmount of tinme standing in front
of the crowd w thout speaking.

ADOLF (V. 0)
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The crowd is a hesitant femal e.

CELL SCREEN: He keeps the crowd waiting to build tension, gather

power over them

ADOLF (V. 0O.)

Their bodies and souls await penetration.

Sorret hi ng bl ocks the image.

64 CUT TGO BRI GHT LI GHT, BLOCKED BY A HAND AND CLOTH

It's Adolf cleaning the front of the lens with

a piece of lacy

cloth. The color fromthe inmages illumnates the cloth

ADOLF (0. S.)

Isn't desire the great notor of life?

We dolly back wth Adol f, discover Freud sitting in the

foreground, watching the screen.

CELL SCREEN. Eva in honme novies: in the water,
doi ng exercises, gymastics. Adolf paces back
t he i mages.

FREUD
Where does norality fit?

ADOLF

at waterfalls,
and forth across

Decay, dim nishnment, slander. The begi nni ng

of the end.

FREUD
Anni hilation of self. So, for you,
redeens life?

ADOLF
The purely artistic. Read N etzsche.

FREUD
But what of the spiritual dinmension?

ADOLF

what

To be a creative artist, one inevitably wal ks
the spiritual path. In fact, they are the

same pat h.

FREUD

Ah... good, good. But there is nore to

understand, Adolf. So many died..
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ADOLF
St op! Conscience is the Jew sh invention.

For National Socialists, action foll ows
t hought as quickly as thunder foll ows
I i ght ni ng.

SERI ES OF SHOTS: Hot coals, fire noving along a surface.

65 AN L- SHAPED SLI VER OF LI GHT UNDER A DOOR (NI GHTMARE
SPACE)

SOUNDS: A heavy man marching up stairs, out of view
IN THE CELL, the sounds frighten Adolf.

NIl GATMARE: The heavy footsteps stop right outside the door. The
door slowy opens.

IN THE CELL: Adolf watches, tense with fear.

Nl GHTMARE: Si | houetted in the doorway is a huge, puffy-faced,
barrel -chested man, wearing a civil servant's uniformfromthe
1880's. Snoke rises froma pipe in his hand. The man steps toward
us, and towers over Adolf, threatening.

LOOKI NG DOANN AT ADCLF

Adol f cowers, anticipating a bl ow

Close on the riding crop as it rises through the air. (in the
foreground: the swastika on Adolf's arm so we know it's Adolf).

He raises this short whip.

It glides in slow notion through the air, SLAPS hard agai nst the
out si de of Adolf's thigh.

In negative, a burning apartnent building crunbles. Heard in the
di stance: THUNDEROUS CONCUSSI ONS.

ON ADOLF: The fear has been denied, but it slowmy overtakes him
agai n. The CAMERA DRI FTS UP, | ooking down on him He's small,
cowering. H'S EYES W DEN

A CONCUSSI ON, | ow, deep THUD -- an enornous bonmb EXPLODI NG f ar
away.

66 A FLASH OF WHI TE, FOLLOWNED BY BLACKNESS

Over bl ack, the sound of nore BOVBS expl odi ng.
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SERI ES OF OTHER | MAGES: The twi sted, red face of a man froma
painting by Gto Dix. A holder with eight test tubes full of
bl ood, |ight sparkling through them Next to them in their
slots, eight nore enpty test tubes.

67 OMTTED
68  THREE BLONDE CHI LDREN | NTERACT
Wth Adolf. He seens playful, spontaneous, kind.

Adol f wat ches them inspired by them noved.
He's dressed in his white Nazi uniform

ADOLF (V.Q)
In World War One, | was a nessenger
| never killed anyone.

There's a FLASH. The imge "freezes" into a photograph: Htler
posed wth children. FADE TO BLACK. Fade up on Hitler noving
with the children again. The cycle repeats with each cl aim

ADOLF (V.0Q)
| am a vegetarian. | never eat dead ani nals.

FLASH - FREEZE FRAME. Fade to bl ack, then back to Adolf.
ADOLF (V.0Q)
| | oathe big gane hunters.
A gruesone bl ood bath

FLASH

FREEZE FRAME. Fade to bl ack, then back to Adol f.

ADOLF (V.0Q)
| would not allow snoking in ny presence. W
out | awed t obacco adverti sing.

FLASH - FREEZE FRAME. Fade to bl ack, then back to Adolf.
ADOLF (V.0Q)
The health of the body is of suprene
spiritual val ue.

FLASH

FREEZE FRAME. Fade to bl ack, then back to Adol f.
ADCLF (V.Q)
| insisted on the humane treatnent of pets
and farm ani nal s.

FLASH - FREEZE FRAME. Fade to bl ack, then back to Adol f.
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ADOLF (V.0Q)
| even issued a decree regul ating the cooking
of |obsters to mnimze their suffering.

Fade to bl ack, then back to Adolf. Adolf has again punped
himself up with his affirmations.

ADOLF (V.0Q)
| reduced chemcals in fruits and vegetabl es.
The SS pl anted organi c gardens.

ADCLF
(this one on screen)
| amnot a brutal man by nature.

FLASH - FREEZE FRAME
69 FREUD, DEAD- STI LL, FACI NG STRAI GHT AHEAD

Adol f appears behind Freud, hands himthe photos fromthe kinder
phot o session (above). He whispers, sinister.

ADOLF
Thi nk of us National Socialists as gardeners.
We cultivated the flowers and plucked out the
weeds.

70 THE SEVEN H TLER YOUTH SI T FOCUSED ON ADOLF AS HE
SPEAKS

We see the boys first, in profile. W dolly to the girls, boom
down to the | evel of their hands.

ON THE SCREEN: Dynam c i mages from Triunph of the WII.
Adol f wal ks in front of the screen.

ADOLF
We preferred the spoken to the witten word.
More so, synbols to any kind of words. And
above all, pageantry, spectacle and nusic. W
wrapped all this in solemm ritual to create
vi brant and dynam c i nmages.

The screen inmages transition to i mages that enphasi ze the bl ack-
uni formed and bl ack-hel neted SS.

ADOLF
| nobilized an entire nation to create ny
art. And while | |ove opera, and

architecture, ny true passion is film
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Rethink the Htler Era in artistic terns.

Peopl e thought 1 choreographed the 1934
Nurenmberg Rally to make the docunentary
"Triunph of the WII". The critics |ack the
i magi nation to see that | orchestrated Wrld
War Two for the sanme reasons.

The i nvasion of countries. Mbilization of
mllions of extras to create the nost
magni fi cent and historic filmfootage.

Foot age delivered nightly fromthe front by
courier for ny personal review

W MOVE al ong behind the children, watching Hitler address them

ADOLF
So ny sons and daughters, take guidance from
the arts. To wite a best seller, or stir a
nation: Sinplify.

Your hero nust have no fears and your villain
no need for affection.

The fair maiden nmust be bl onde, and the
villain must wear dark clothing and a

must ache.

Lost in the thought, Adolf walks in front of the girls.

He stops before one of the girls, picks up her hand, inspects it
for cleanliness, then puts it back down in her | ap.

ADOLF
Life is anbi guous. None of us can stand
anbiguity. M, nost of all.

If you told the truth, both the teller and
the listener would go insane.

71 ON THE CELL SCREEN - HI TLER AT THE EI FFEL TOWER

We hear the TYPIST hurrying to keep up with sonething Adol f has
just said. He is poised md-thought.

ADOLF
Stop. ..
(the Typists stops)

| nmust rethink this... If I'd stopped with
t he conquest of France, | would have gone
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down in history as the greatest conqueror
since Al exander the Geat...

No, no, no... "The greatest mlitary genius
in history".

Wait, what do you think... Well, no... Ah!
Here it is: "Greatest enpire since Caesar."
That... That's it...: Let's make it "if | had
| stopped with the conquest of France,

woul d have built the greatest sustained
enpire since Caesar Augustus.™

He turns to the CELL SCREEN behind him watches the triunphant
ride through Berlin after taking France.

ADOLF
VWhat drives the great |eader beyond his
destiny?
Weakened by the sense of |loss, he has to | ean on a table.

72 FADE UP ON: BUI LDI NGS, NAZI ARCHI TECTURE -
TW LI GHT

It's GERVMANI A. Much of it in shadows and reddi sh | ow sunlight.
We nove across the town, as if in an aerial shot. The PARADE
sounds conti nue.

LONG DI SSOLVE TO:
72A NI GHT SHOTS OF BURNI NG BUI LDI NG
THEN TO AERI AL SHOT OF BOVBED- OUT GERMAN CI TY
Mles and mles of gutted structures. Destruction. No life.

CLGSE ON THE TYPEWRI TER S KEYS

ADOLF (O S.)
The war woul d have never started..

CLOSE on Hitler's |ips.

ADOLF
...0if it wasn't for the Jews.
(pause)

And their puppet, Churchill.

CUT OQUT TO A WDER SHOT: Adolf takes a pose, bent over, using a
cerenonial sword as a wal king stick, and speaks |ike Churchill.
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ADCLF
"W will fight themon the |anding strips, we
will fight themon the beaches, we will fight

t hem wherever the eneny does engage us..."
73 OM TTED (1 NCORPORATED | NTO CONTI NUQUS 72)
74  ARCHETYPAL STALIN | MAGES ON THE SCREEN

Stalin prepares for a radio speech in his office.

ADOLF (O S.)
You |ittle babushka... You were going to
i nvade ne, but | invaded you first.

ANGLE: Adol f and Goebbel s wat ch.

ADOLF
An engi neer of souls.
GCEBBELS
What ?
ADOLF

He called hinself an engineer of souls.

GCEBBELS
Ri di cul ous concept.

ADOLF
| wish | had said it.

Goebbel s yawns slightly, suppresses it. Htler can't help
yawni ng hinsel f, only he yawns much w der.

ADOLF
W nust suppress yawning... And we nust
eradi cate the yawners.

Goebbel s and Hitler share a nmean smle. They continue studying
Stalin on the cell screen. After a few beats..

ADOLF
There, did you see that?

Adol f wi nds back, slows down the footage to show Stalin waving at
children marching by in Mdscow.

ADOLF
He | ooked directly into the canmera | ens.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 56

GOEBBELS
Mmm.. A small error in the presentation.
ADOLF

No, no. Trivialities often go unnoticed....
| find themto be the best clues to a nan's
character.

75 OM TTED
76 A STUDIO PORTRAIT OF H TLER IN H' S BROAN SH RT UNI FORM

Hitler is posed looking directly into the lens. He is dull-
| ooking, lifeless. (start w thout nustache; then it fades in)

ADCLF (O S.)
In every society there are pent up hatreds.
For exanple, in the United States, it's
agai nst the blacks. In Russia, the
successful .

A politician nust nobilize these hatreds.
Adol f ties the ribbon around the stack of sleeved photos.

ADOLF
Reason nust be trained to think in historical
di nensi ons.

77 MOVE THROUGH BLACKNESS

We don't know we're noving until we find: ADOLF, |ying
hori zontal, seemngly floating in space. Thinking. W push up
to himslowy. Wen we're close..

ADOLF (to hinsel f)
The lie that Jesus was a Jew.. ..
It's inpossible.

As we float past himin the shadows, we see that he's pinching at
his skin below his ear, as if to crush sonething under the skin.

DI SSOLVE TO
78 THE CELL WALL

Moi sture seeps in through cracks where the wall neets the fl oor.
The liquid has a slight reddish tint to it.
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Dolly along the floor to discover a wooden mask, |lying on the
floor. The mask is of Adolf's face, in a "silent screant.

DI SSOLVE TO
79 A LI GHT BEAM EMANATES FROM THE OPENI NG I N THE WALL
Adol f holds a photo negative of one of his portraits in the beam

The negative casts odd patterns onto his face.
Adol f | eans close to the opening.

ADOLF
Am | mad?
(waits for an answer)
Am | mad?

Adol f turns, |ooks alnpbst into the |ens.
VERY LONG DI SSOLVE TO
80 OM TTED
81 LOW ANGLE OF GRANDI OSE BUI LDINGS IN THE MODEL OF A A TY
Qur view scans the skyline, |ooking for the best conposition.

This city is magnificent, splendid. The buildings are Al bert
Speer's style: Classic forns gone extrene, tall columms, huge
donmes. Enornous concrete icons: the swastika, the eagle.

We reveal that Adolf is |ooking through a small downward
peri scope that allows himto see the skyline fromthe ground
| evel of his ideal city, Germania.

Finally, his view |locks on a classic conmposition. Adolf is
pl eased. But Goering' s head dips into the frame, ruining the
conposi tion.

Adol f angrily gestures for Goering to nove. Adolf jans his eye
back agai nst the eyepiece of the periscope.

ADOLF

If I hadn't been called into politics,
| woul d have been the great German architect.

When he doesn't hear Goering respond, he | ooks up, glaring.

GOERI NG
Yes, Fuhrer.
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Goering stares straight ahead. Adolf rises up, wal ks around him
Goering's eyes dart nervously.

ADOLF
My tonbstone should bear the inscription: "He
was the victimof his generals."”

The invincible Luftwafe commanded by the
great Ceneral Goering.... humliated by the
British air force! A swarm of nobsquitoes.

GCERI NG
What about Dunkirk? Their arnmy was cornered,
but you let them escape.

ADCLF ( SCOALS)
You may | ook Nordic, but you |lack Nordic
spirit.

Goering alnost replies, but Adolf silences himwith a stare.

DI SSOLVE TGO
82 OM TTED
83 END ON: ADOLF

ashen gray, standing with his armout. He holds this salute for
an unnaturally long tine.

ADOLF
Two solid hours... Like granite. Goering
despises nme for it. That | have this power,
al so astoni shes ne.

We drift around himto see that he is standing at the mrror,
wat ching hinself strain. A smrk of prideful ness.

ADOLF
Only twice inny life have | been afflicted
by weakness: at the death of ny Mther, and
at the betrayal of ny Mot herl and.

FREUD (O S.)
When | was growi ng up Germany was al ways
referred to as the fatherl and.

ADCLF
Mymm . .
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Adol f's arm begins to quiver with fatigue. Sweat beads on his
forehead. The soft light is overpowered by a harsher |ight,
causing the winkles on Adolf's tired face to be nore pronounced.

FREUD

wal ks around Adolf, close to him He stops at the end of
Adol f's quivering arm

FREUD
s your will al one enough, Adolf?

Adol f concentrates on keeping his armup. Freud is cool.

FREUD
| s your desire for power rooted in a feeling
of powerl| essness?

Adol f continues to strain. (Al but a fewinches of his armare
cut off by shadows, again "emascul ated.")

FREUD
Per haps one hears only the questions for
whi ch one has answers.

ADOLF
For us Pagan German Nationalists, know edge
conmes to the Volk froma higher power.
Know edge t hrough bl ood.

At the limt of endurance, Adolf notices his Nazi arm band
hangi ng near the mrror. He glances at Freud to see if he is
wat ching, then calmy lowers his arm noves to the arm band and
puts it on. Adolf gives Freud an indifferent half-salute, palm

up.

ON THE CELL SCREEN:. A photograph of Adolf as a child on his
not her' s knee.

ADOLF
(def ensi vel y)
When you assune absolute rule, a beast clinbs
onto the throne with you.

CELL SCREEN:. Dissolve to the father's inage.

84 A METAL AND GLASS SYRI NGE. THE PLUNGER COVES OUT, BLOGD
FLOWS
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A nurse's finger enters frane. The needle is pulled out, repl aced
with cotton. Adolf's finger presses on the cotton. He bends his
arm up.

LOW ANGLE ON ADOLF: with armin foreground.

ADOLF
Hitler and German History...

ADOLF' S POV: The NURSE squirts the blood into a test tube. W
see her nostly fromthe back. (she's beautiful, Teutonic, one of
the el even bl ondes, barely recognizable, with her hair in a
French tw st).

ADOLF
Every phil osopher, politician, poet,
conposer, general. Each will be

viewed in light of nmy |egacy. They are
precursors; threads woven into the tapestry
of the Hitler Era.

People will be drawn to ny doings, as to a
fiery, multi-car weck on the Autobahn.

| stole German History.

The nurse hands himthe test tube of blood. He dips his little
finger into the blood, then touches it to his tongue.

He corks the test tube, holds the blood up to the Iight fromthe
opening in the wall. The light refracts onto his face.

ADCLF
Here's an additional idea: | have stolen
Germany's future. For generations, all of
German history will be viewed through the
| ens ground by the acconplishnments of the Era
of Adolf Hitler.

The nurse puts a cotton ball on the hole in his arm folds his
armup for him He wites on the test tube's |abel hinself,
hands it back to her.

ADOLF
Losing the war woul d not steal ny singular
pl ace in history.

She puts the test tube into a wooden hol der where ei ght other
test-tubes already are stored. There are now seven enpty tubes in
their slots.
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Adol f is slunmped in the chair, close to falling asl eep.
85 GLOW NG EMBERS BEG N TO TURN BLACK

SERI ES OF OTHER | MAGES: Abstraction of a test-tube of blood just
as it shatters on the floor (in black and white).

A photo of a Hitler cave painting, projected onto snoke.

A detail image fromQto Dix's painting: "Sex Crines."

86 A SHEET OF I CE - VAGUE | MAGES MOVE BEYOND I T

A swasti ka is enbossed on the ice's surface.
Suddenly, "Thor's Hammer" STRIKES the glass, fracturing but not
shattering it. The fractures fan out |ike veins.

The i mages are now even nore distorted, fragnented.
FADE TO BLACK. Over bl ack.. ..

ADOLF
The Jew is always wthin us; we can never get
rid of him

87 A G ANT SWASTIKA  (B. G : CELL SCREEN)

Hitler noves away, revealing that the swastika is on his arm His
face is full of extrene bitterness. Seething.

ADOLF
Yes... | hated Vienna.
(he's pained to renenber)
It was dark and cold. There was shit on the
street. Stray dogs..

FREUD
And Ger many?

Freud is sitting opposite.

ADOLF
Young, blonde, alive. A fair naiden
Austria was |ike an old, broken-down nan.
An enpire with no territories. Inpotent, old
fool. Al pretense and no substance. But
Germany... Bright, fresh, clean.

FREUD
| mpot ent ?

ADOLF



THE EMPTY MIRROR - final production script - June 5, 1995 p. 62

What ?

FREUD
You sai d inpotent.

ADOLF
No, | did not.

FREUD
Hnmm

Adol f stands, casually wal ks over and picks up a letter fromthe
bushel basket of letters, fidgets with it.

ADCLF
Austria had its day; an illegitimate marriage
Wi th Hungary. An enpire rotten to the core.
Czechs, Croatians... Slavs. Only the mating
of Austria wth Germany coul d save her.

On the cell screen behind him Footage of Htler youth girls
doi ng chor eographed exerci se.

FREUD
You were born in Austria.

ADCLF
(pi cks up photo of his nother)
But ny nother, she was an angel.
A true German. Skin as white as fresh-fallen
SNOW.

See Adolf's face over hers, reflected on the frane.

FREUD
And your father?

Adol f turns, | ooks at Freud. Freud strokes his nustache with his
thunb and forefinger, thoughtfully. Patient.

ADOLF
Why does the QCedi pus conpl ex provi de deeper
insight into man's struggle than nmy raci al
t heori es?

Freud does not respond.

ADOLF
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You call yourself a doctor, a scientist, but
what proof do you have of your theories?

FREUD
Your confusion arises out of a common
m sconception. Think of the Cedi pus conpl ex
as a netaphor, an allegory if you like, to
hel p expl ore our inner world.

ADOLF
A tool to help people understand.

FREUD
Yes. A technique to reveal deeper truths.

ADOLF
To hel p people feel better about thensel ves.

Freud wat ches Adolf pace, anticipating what he's getting at.

ADOLF
My ideol ogy has hel ped the German peopl e feel
better.

FREUD ( nods)
By dividing the world between good and bad. .
Maybe this is where you strayed from your
spiritual path.

Adol f stands over Freud now.

ADOLF
It is alaw of nature. A nman nust put others
down to feel good about hinself.

Freud is intimdated. Adolf smles, wal ks away.
FREUD

So you explain the world using the synbolism
of ethnic conflict.

ADCLF
Race is everything... Upon the ancient
foundation of race, | forged religion
science, magic and politics into a single
world view. | gave them sonething to believe

in. Soneone to bl ane.

FREUD
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s it possible your eneny lies not wthout,
but w thin?

ADOLF
Al'l you do is help people cope with the day-
to-day neurotic story line. You perpetuate a
bour geoi s existence that offers no sal vation.

FREUD
The aimof nmy work is to help people escape
their inner prisons and to reach their --

ADOLF (cuts him off)
My nyt hol ogy captured the people's
i magi nation. The visionary will to create
manki nd anew. A chariot for
t ranscendence. ..

He notices Freud staring, shaking his head subtly.

ADOLF
Besi des, the roots of National Socialismare
hi dden in secret places. It's beyond your

gr asp.

Freud's reaction is anbiguous. But Hitler interprets it as
defeat. Satisfied, he sits and crosses his arns.

88 ADOLF' S HAND SKETCHES FACES ON PAPER

Behind himin the background, his self-portrait painting.
We realize that the dozen faces laid out on the paper are
categori zed by race -- sone Nordic, sone clearly not.
One of the faces is a sketch of the Typist.

We hear TYPING and CUT TO the Typist's fingers. They hurry to
record an earlier thought... then stop. W TILT UP to the Typi st,
who seens frustrated with Adolf.

TYPI ST
| typed the words, but | don't understand
t hem

ADOLF

The German peopl e were hopel essly fragnented
by weal th, class, education..

Adol f draws |lines separating the faces on his sketch pads into
gr oups.
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ADOLF (conti nui ng)
...country of origin, ancestry, nobility...
t hose ki nds of issues.

He draws nore lines, sonme intersecting. Then picks up a red pen
and begins to draw a red arc.

ADOLF
By uniting the Germans on the basis of bl ood,
we elimnated these differences.

We follow his red pen around the page, then pull back to reveal
that the lines he's been drawing forma swasti ka, now inside a
red circle. The Typist begins to get the neaning.

TYPI ST
So if amnis fromthe |lower mddle class,
born outside Germany, |acking noble ancestry,
a hi gh-school dropout perhaps... He would
hence forth feel included, not excluded?

I gnoring him Adolf draws quick facial caricatures of non-Aryan
races outside the circle.

ADOLF
Exactly. To downplay the interna
di fferences, we focused on external
di fferences: Those of us with Gernman bl ood
versus Jews, Slavs, Gypsies..

TYPI ST
What about what we did with the Gernman
mentally ill, the retarded... their German
heritage?

ADOLF

And t he honpbsexuals. W needed to elimnate
t he mal f ornmed, purge our bl oodline of
i mpurities.

(builds to a fever pitch)
Nat i onal Socialismwas not a political party,
but a sacred crusade agai nst those inimcable
to the pure Nordic super-race - a holy duty
to all born with Germanic blood in their
vei ns.

The Typi st struggles to understand.
TYPI ST

"Nordi c Super Race..." The nobvenment was
founded on the idea of an "Aryan" Super Race.
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After you secured power, you narrowed the

i deal . You forbade SS nmen from marrying
German wonmen who weren't blonde. How was this
expl ai ned?

Adol f can't answer. He points insistently at the typewiter. The
Typi st hesitates, then begins to type.

DI SSCLVE TO
89 CELL SCREEN: NORDI C LOCKI NG SCLDI ERS I N STRI KI NG UNI FORMS

CUT TGO EXTREME CLOSE on GOERI NG S MEDALS (cl oser than in scene
55). A drop of clear liquid drips onto them

TILT to reveal that Goering's uniformis danp around the collar,
and further up to reveal Goering' s face, another drop of
perspiration ready to fall. Tense, Goering follows sonmeone off
screen.

ADCLF (O S.)
Uni f orms ar ouse wonen.

ADOLF' S HANDS enter the shot, draping a cerenonial sash around

Goering's overly adorned chest. Goering watches -- steely,
masculine -- as he awaits his "torture."
ADOLF

First, wonen crave authority. And nen who
wll control them Passivity is the centra
femal e characteristic. It's nature's | aw

The Typist sits poised to type, but he does not, until Adolf
turns and glares at him

Adol f pulls a chair over to Goering, clinbs on top of it and
bends down to place Goering's hat on his head.

DI SSOLVE TGO
90 A BARE SHOULDER, W TH A BLACK SLI P STRAP
Bl ack satiny fabric begins to slide down over it.
DOLLY BACK to reveal the Wiman in Black, in the process of
dressing herself. Her arnms raised high, pulling on a bl ack

evening dress. She is strikingly sexual.

There is only a glinpse of her breast fromthe side. W DOLLY
around her as she arches her back. We follow the satiny gown down
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her body. Her stockings are seaned and she wears bl ack high-
heel ed punps.

At the end of the shot, we reveal Adolf, sitting at a table,
small in the distance, her calf in the foreground.

CLOSE ON: ADOLF. He shifts in his seat, frequently gl ances
si deways in the direction of the woman

H S POV: The Wonan in Bl ack wal ks slowy towards him hol ding the
tip of her dagger pressed against the flat of her palm

Her expression is intimdating, superior. Adolf weakens.

She stops near the table, standing above him the dagger fl ashing
i n her hand.

Slow y, she reaches past him picks sonething up, lifts it in her
fist. She pours sonething fromher fist over the dagger's shiny
bl ade. 1t's bl ood.

Adol f sees the end of a test-tube protruding from bel ow her fist.
He GASPS slightly.

CUT AHEAD TO
The dagger, now clean, is held in Htler's hand, with the woman's
hand around his, controlling it. She stands above him She
gui des his hand, gliding the dagger tip down her cheek, along her
neck, al ong her collarbone, down between her breasts...
ADCLF' S EXPRESSI ON becones one of shane; subm ssion.

DI SSCLVE TO
90A STARS IN A NI GHT SKY

Pul | back over the buildings of Germania in "nmoonlight", set
agai nst the ni ght backdrop.

ADOLF (prel apped)
We strove for the nost extrene
intensification of possibilities.
We hear BOOTS ON PAVEMENT, crowds CHANTI NG
91 CELL SCREEN: SS SOLDI ERS GOOSE- STEP PAST CROADS OF WOVEN

Children in uniforns, standing at attention, in salute. Tanks,
trucks, artillery, in symretrical arrangenents.
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THE NAZI S AT NI GHT.
Torches march in the darkness, becone choreographed ritual.

ADOLF
Di sciplined spontaneity. W el evated passion
above reason.

IN THE CELL Adolf picks up pieces of broken mrror froma pile
on the table, lays themout in a nosaic pattern on a flat tray.

ADCLF (O S.)
We rescued the German people fromtheir drab,
predictable lives. W gave them a sense of
heroi ¢ bel onging. A vision of victorious
triunph over evil.

SOUNDS FROM THE CELL SCREEN: Barking dogs. Wi stles bl ow ng.
Peopl e runni ng, shouting. The Typi st types.

ADOLF
A man wll do anything so | ong as you take
him step by step. Break a shop wi ndow. Then
rough up a | abor | eader. Turn a nei ghborhood
into a ghetto. Shoot a man. Elimnate a
race.

The canera MOVES to an angle that puts Adolf's face in the
distorted reflection off the fragmented nosai c.

ADCLF
I f you asked a civilized people to do this
| ast step first, it would be inpossible...

On the paper being typed onto. Adolf's hand reaches in, grabs
it.

ADOLF
G ve ne that.
(he yanks it fromthe typewiter,
wads it up)
Let's start over.

CLOSE ON THE WOOD STOVE: He tosses it in.

CLOSE: The WHI TE NURSE' S FI NGERS push the plunger of a syringe,
whose needle is inserted into his arm.. The drug enters his

bl ood.

ON THE CELL SCREEN. Images of idyllic "Volk". The light, heroic
tone is reset.
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ADCLF
Only as each order was foll owed with absol ute
fidelity did | recognize the

ADOLF (cont' d)
possibilities. My mnd | eapt ahead to the
nost extrene, fantastic scenari os.

But ny advice is to go slow. Each desire
fulfilled nmust be foll owed by a sonewhat

| arger request, a slightly greater brutality.
Let the nmonmentum build. Men conply.

ON THE CELL SCREEN:. The inmges take on a netallic texture.

ADOLF
To my astonishment, | could experience the
sensation of absol ute power.
The whol e system functi oned to obey ny
commands. Each nenber of the arned forces
swor e uncondi ti onal obedience to nme. The
nation celebrated nmy birthday. Every Gernman
school boy pl edged:

"I swear to devote all ny energies, all ny
strength, to the savior of our country, Adolf
Htler. | amwlling and ready to give up ny
life for him so help me God. One Vol k, one
Rei ch, one Fuhrer."

Dry, Adolf stops, drinks water, |ooks off. Wen he exits frane,
we see the Typist, sitting dutifully erect, typing.

ADOLF
A nere flicker of nmy imagination could be
transforned into a giant deed. Sketch a
museum it is built. Envision new living
space, a country is invaded. Wen a hatred
mat ures, this group or that group... is
el i m nat ed.

For others, it becones...

(mocki ngly)
"“...My job is. | will conplete this on
time. I will performwth excellence. | amin

charge of this. My aiminlife is..."
(returning to normal voice)

...no matter how harsh, extrenme or nurderous,

the resulting reality.
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CELL SCREEN: The inmages are oddly fragnented.

ADOLF stands near the projector. It's beam gl ances off the tray
of mrror fragnents, then ricochets wildly toward the screen.

ADOLF
One can wite new commandnents
Thou shalt kill.

92 A TORCH IS IN THE CELL

We nove back as Adolf wal ks towards us with it, attaches it to a
flexible stand. It ROARS, its flame wildly animated. He adjusts
the position, for sone off screen effect.

CUT TGO EI GHT CURVED LI NES, FLOWNG TO A CENTER

CLICK. The lines begin to rotate: It is a large fan. Adolf wal ks
past it.

We follow his feet to Eva, who is perched on a short pedestal,
draped in white cloth -- a classical Geek pose.

The canera | ovingly explores her idealized form
Adol f adjusts the folds of the material across her wai st.

He hears WHI SPERI NG from off screen. Adolf turns, sees the

sil houettes of two nen - seemingly the Jailer and another man we
don't recognize - who sit in the shadows. He strains to hear
their words, but cannot.

At the Jailer's feet, Adolf notices the Jailer's club TAPPI NG on
the floor near his feet. The tip of the club is wapped in barbed
wre, stained with blood. A GUARD DOG grow s near by.

CUT TO, EXTREMELY CLOSE: A brush dips into paint. It noves toward
the corner of a canvas, where we di scover:

A GREEK GODDESS, in stone, positioned on a vast plain.

The face and body of the goddess are Eva's. Adolf stops, |ooks up
at Eva in the cell.

ADCLF
Hold still.

We PULL BACK and see that the Eva-inspired statue is only a
background detail in a |larger painting, whose subject is Htler.
A self-portrait.
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ADOLF fights to ignore the unintelligible whispering.
He busies hinself painting, he turns back to Eva.

AGAI N, THE | MAGCE FLASHES: The Swarthy Man's face descendi ng
t hrough space, his eyes focused downward.

IN THE CELL: Losing control, infuriated, Adolf approaches Eva,
bl ocki ng her torchlight, then whirls and KICKS the torch. SPARKS
AND EMBERS scatter across the frane.

93 RED LI QUI D CONGEALS ON THE CEILING .. BEA@ NS TO DRI P

SERI ES OF | MAGES: The puddle of red liquid settles after the
drip, revealing a hint of a dead, emaci ated body underneat h.
X-rays of distorted bones.

Fast-cut stills of racial types, non-Aryan, in German uniforms.
And obese nmen. (CGoering)

94  ADOLF' S FI NGERS ADJUST THE KNOB ON A LARGE CALI PER

adjusting it to neasure the size of his hand. He conpares the
results to a life-size palmtracing of Frederick the Geat in a
| arge book. (a print of Frederick's painted portrait is on the
facing page of the book).

ADOLF (V.0Q)
There is no essence beneath appearance. Only
a series of appearances, each arising out of
the one before and giving birth to the next.

Only a series of appearances, each arising
out of the one before and giving birth to the
next .

95 PAGES | N ADCLF' S PHOTO ALBUM

Adol f glues archival photos onto pages of an extrenely |arge
photo al bum They're of nineteen-twenties Hitler, as speaker,
| eader of a small party.

ADCLF
The horrors of World War |... The turmoil of
t he postwar years..

By the nineteen thirties, Germany was an
abused chil d.

From her wounds grew National Socialism The
great healer... The great healer.
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SOUNDS: Speeches, crowds, radi o addresses.

ADCLF (O S.)
| was thinking back...

We hear the Typist typing.

ADCLF (O S.)
| renmenber the first time | spoke publicly.
It was in 1920... O was it 19197

Adol f stops, frowns, then goes back to work on the phot os.

ADCLF
For the arny, after the first world war. A
crowd of veterans. Disheartened, broken nen
who had spent four agonizing years in the
trenches, only to return unappreciated...
Cvilians could never know.

We get to photo of Hitler on a hill with an old sol di er behind
him Then to another of himwatching a parade in Miunich, with
old nen next to him

ADCLF
(low, to the typist)
They were noved by ny words, ny fervor. |
coul d speak. | renmenber one young man in a
wheel chair, who had lost his legs... There
was an ecstasy in his face.

DI SSOLVE t hrough nore of the early photos of the Nazi novenent.
Among them are sone with Hitler standing with hands fol ded over
crotch.

ADCLF (O S.)
| knew joy. | had the power to heal the sick.

ON ADOLF: He LAUNCHES into an angry, passionate speech, all off

screen. In giant contrast to his private self.
ADCLF
Wth will of steel, the purified Volk, united
as one, will repel all its enemes for the

sake of peace! So god denands!

The Typi st does not type the speech. Wthout transition, Adolf
resunes dictating to the Typist, who again types.

ADOLF (of f screen)
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Dreans for the dispirited, an outlet for the
angry.

A page of the photo al bum which has becone even larger, holds a
photo of a Speer massive building. Wen the page turns, the
bui | di ng conmes crashing onto our view.

ADCLF
As with Wagner's nusic, the people could | ose
thenselves in the totality of ny voice.

FREUD
One nust be cautious. Al people want to be
Gods. Unfortunately, sonme don't recognize
the inmpossibility of it.

ADCLF
You' re wong. Al people have god within
them Fortunately, nost people don't
recogni ze this.

He continues, exam nes a series of photographs of hinself in
vari ous speaki ng poses, taken by Hoffmann in a studio, with a
bl ack back-drop

We hear less and | ess of the Typist typing.
He gets to a photo of hinself at an awkward nonent.
I n anot her photo, wearing a hat, he | ooks |like an old man.

He tries to peel one apart fromthe others, struggles with it.
It rips. He CURSES. Stands up suddenly. His head and |inbs JERK
and SPASM His body is unnaturally rigid.

He takes a breath, resunmes dictating. Wen he paces, he crosses
in front of an enornous image of hinself on the cell screen.

ADOLF
Through the magic of ny oratory and the
clarity of ny ideas, | could turn ny
daydreans into history, ny private fantasies
into public policy.

If my will was strong, | could performworld
hi storic deeds.

ANGLE ON THE OPENI NG | N THE WALL
Adol f enters. Stands next to it.

ADOLF
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Do you fol | ow?
He waits for an answer. But there is none.

ADCLF
Answer ne.

Hs will cannot force an answer. The CAMERA FLOATS up and away
fromhim drifts along the wall to reveal HUVAN BONES i nbedded in
the wall, just visible.

FADE TO BLACK.
96 THE PROJIECTOR LAMP ARCS ON - A BRI GHT BEAM EMANATES

The filmreels begin to turn. W MMNE down the beam to see
Adol f on the other side of the beam

ON THE CELL- SCREEN: Stalin.
I N THE CELL: ADOLF watches attentively, studying his nenesis.

He freezes the image, then imtates the expression frozen on the
cell-screen

He wal ks toward the cell-screen, |ooks up towards it.

He whirls and shouts up into a corner of the cell, as if to
sonmeone up there.

ADOLF

W were each islands of strength and will,
surrounded by great mutton-herds of sheep-
like followers... W knew that |iberty,
equal ity and denocracy are the grandest
nonsense, that war is the nost sinple
affirmation of life.

(beat)
But | do not admire him

He squints into the darkness. H' S POV: W nake out vague shadows
that seem al nost |ike they're made by human shapes.

ADOLF
Envy? Stalin? Ha! A footnote! A footnote
if he's fortunate! | stole his place in
hi story.
Adol f steps into the projection beam his shadow small in

relation to the overblown inmage of Stalin. He begins to walk
forward, his shadow growing over Stalin's face as he wal ks.



THE EMPTY MIRROR - final production script - June 5, 1995 p. 75

W HEAR the Typist hit his carriage return, typing.

ADCLF
Stalin killed mllions of his own people, but
he killed wi thout grace. He ruled by fear. |
rul ed by passion and ecstasy. Stalin had no
sense of form

The projector beam shuts off; the cell-screen goes dark.
The room al so goes dark

SOUNDS FROM ACTION I N THE DARK: The projector grinds. Adolf
BASHES i nto sonet hing, apparently hurting hinself. Lashes out!
Breaks sonething. Frustrated, he rants and raves.

ADOLF (i n darkness)
Yes, he got people's attention -- but with
force and random brutality. A barbarian of
genius. So what? He offered nothing to
hypnoti ze and transform his people. \Were are
the unifying themes? What is the drama in
sl aughtering well-to-do farnmers?

CLICK. A lanp CLICKS on, illumnnating: ADOLF S FACE - CLOSE

ADOLF
Stalin m sunderstood the principles of opera.

97 CELL SCREEN MONTAGE: OPERATI C ELEMENTS OF THE NAZI MOVEMENT

Edited to Wagner nusic: Night rallies, over-scal ed eagl es and
swasti kas. Progressing to nedieval battle footage.

98 OM TTED
99 KLARA H TLER, I N THE PHOTOGRAPH NEAR ADCOLF' S BED

After a few nonents, Adolf's reflection off the frane's gl ass
becones apparent.

He's in a state of anxiety fromthe previous scene. W PUSH in
to "their" eyes.

RED CLOTH fl ashes through the frane. 1It's a |arge Nazi fl ag.
Adol f has just thrown it over his shoulders, wapping hinself in
it. Waring it alnost |like a cloak, he paces back and forth near
the opening in the wall, stopping once to kiss a corner of the
flag.
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ADOLF
According to the eternal |laws of nature, the
soi|l belongs to those who conquer it.

We nust purge our people of their softness
and sentinmental philistinism

The light through the opening di m nishes al nbst undetectably by
the end of this nonol ogue.

ADOLF (cont'd)
On this point | amicily cold: Al life is
paid for in blood.
| crush the skulls of ny enem es.
| made the death wi nds bl ow

He pulls the flag up over his head, naking it into a hood.

The beam of |ight becomes narrower, dinmer. W dissolve into the
next scene so that it seens to come through the eye of:

100 A WOLF MASK

A hand reaches in, renoves the mask, revealing the face of a
smal | blonde child (age 5 or 6). The hand is Adolf's.

Adol f hears soneone arrive, |ooks up to see: GOEBBELS.

ADOLF
Ah, ny Dwarf anong gi ants.
He turns back to the children, four in all, ages 5-8.
ADOLF

Run al ong ny gol den Nordi ¢ nuggets.

They scanper away. Adolf's nood drops visibly as the uplifting
presence of children dissipates.

CGoebbel s stares at Adolf |ike he's nad.

ADOLF (shrugs)
When your personal and political nythology is
t hreatened, you take steps to affirmit.

CAMERA DRIFTS to a chair that has "bars" in its back.
We | ook through the chair's back at Adolf.
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In the background on the cell screen are propaganda posters and
post car ds.

Adol f noves to the wood stove. There's a file box there.
He casually begins to renove papers and photographs one at a tine
fromthe files and feed theminto the wood stove.

ADCLF (O S.)
"The Prophet,"” "The Fighter," "The Last Hope
of the Masses,"” "The Shining Synbol of the
German WIIl to Freedom.."

GOEBBELS
Wth respect, Mein Fuhrer... You created the
Fuhrer role. You were the director. | only

hel ped stage it.

ADOLF
My God, Joseph, it becane a terrible burden

Goebbel s appeals to Adolf's ego with great skill.
But Adol f continues burning the itens fromthe file box.

GOEBBELS
Mein Fuhrer, future generations wll pay
exorbitant suns for your paintings, your
letters, your pistol... To feel your

presence in them

ADCLF
| was a victimof Nazi propaganda.
The invincible Fuhrer...

Goebbel s keeps beating the flattery drum

GCEBBELS
Hi storians will scrutinize your chil dhood,
exam ne your relationships, your dark
secrets.

ADOLF
It warped ny judgenent.

GCEBBELS
They wi Il exaggerate your slightest scribbles

into profound, irrefutable, "clues"..

Adol f stops burning the contents of folders, |ooks down at them
perhaps newy aware of their potential historic value.

ADOLF
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... Per haps.

Goebbel s kneel s down near him begins sorting the papers and
phot os that were about to be burnt, to preserve them

GOEBBELS
Sonme fool, probably a psychol ogist, wll
explore the issue of your appearance to
under st and your deeper reality, and believe
it to be a profound question.

ADCLF

(finally falling for it)
The inbecile will not understand that
appearance versus reality is the central
guestion of all art. It will not be a unique
study. It wll be cliched, nmundane,
comonpl ace.

(thinks a beat)

The i diot.

GOEBBELS
For a thousand years, in each generation,
there will be petty bourgeois cretins

with their academ c degrees who wi |l dedicate
their lives to understandi ng you.

ADOLF
There's ny thousand-year Reich.

Goebbel s sees that he has Adolf going. Goebbels is sorting piles
of photos and notes. Making stacks for the PhD s.

GOEBBELS
At universities around the world, there wll
be courses: Htler, Architecture and

Politics.
ADOLF ( NCDS)

Hitler, Salvation and Human Evol uti on.
GOEBBELS

O... Htler, Wagner and Voyeurism

Adol f turns to the cell screen; again |loses hinself in the
i mges, becones serious again.

ADOLF
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And artists too. Careers devoured, trying to
bridge the distance... striving for
conprehension. . ..

Htler likes this. Then smles sadly to underplay it.

ADOLF
We gave themall nuch to brood over, didn't
we, Goebbel s?

He doesn't sound all that confident. The MJSIC is discordant.
Adol f's panic builds anew.

101 A ROLLED UP X-RAY | S REMOVED FROM THE AMMO BOX

Adol f's hand unrolls the X-ray, reveals that it's of a human face
(his). He noves it around in front of a candle, which illum nates
it frombehind, projecting the imge onto him

ADCLF (O S.)
Bl ood and race...the only true source of
artistic inspiration.

ON ADCLF

ADCLF
Art is a sacred mssion that requires the
artist to be a fanatic.

ON THE X-RAY The candl e behind it has been replaced by the
intense fire of the incinerator.

ON ADOLF The X-ray stencils the light fromthe fire into odd
shapes on his face.

ADCLF
Al unrest is creative.

DI SSOLVE TO (inserted stock footage) A German Bonber flies over
Berlin, dropping thousands of swastikas, which flutter down to
the cities bel ow

SOUNDS: Repeat ed whi stl es of bonbs dropping, overl apped, w thout
"l andi ng" or expl odi ng.

DI SSCLVE TQO
102 OM TTED

103 BOVBS EXPLCDE AT NI GHT
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SERI ES OF | MAGCES: A nmmssive stone swastika is dynamted to dust.
A Freakish Man in an SS uniformleers. A warped mrror turns Eva
into a gargoyl e.

104 M ST

Move through it to discover Adolf, lying in bed, his hands behind
his head, |ooking up at the ceiling. The Wiite Nurse is barely
vi si bl e several feet away, shrouded in m st.

NURSE'S VO CE (O S.)
And so the beautiful blonde naiden is falsely
accused and nenaced by her | echerous
guardi an, Frederick of Telramund..

DI SSOLVE THROUGH: | mages from Ger man nyt hol ogy. Kni ghts. Wbt an,
characters Adolf turns to for strength.

NURSE' S VO CE (V.Q)
... To her rescue cones the gallant, pure-
soul ed, silver arnored knight Lohengrin,
bearing the redenptive power of the Holy
Gail...

VWH TE OQUT

ADOLF (prel apped)
The wi se man understands what is true for al

men. That we are eternal. The soul and the
mnd mgrate just as the body returns to
nat ur e.

105 ON THE CELL SCREEN: A LITTLE G RL, ClIRCA 1919

ADOLF
Thus life is eternally reborn fromlife.

We PULL BACK slightly to reveal Adolf in profile, close in the
foreground, lying on his back. H's face is a "horizon" agai nst
the cell screen imges.

The CELL SCREEN i nmages progress to strobing, dreamlike footage
of the riots of 1919. Then to Htler speaking at a rally in the
twenties.

ADCLF
Stop typing...
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In a different era, the parts of ne that were
conpassi onate and sensitive m ght have

devel oped. But in nmy era, there were forces
and attractions that led ne to beconme the
founder and perfect |eader of a new religion.

TYPI ST
A newreligion... Is that why SS nenbers
couldn't belong to any church?

Adol f gestures subtly in the affirmative, then quickly re-
conposes hinself back to his work node.

Hs lips are still, but his secret thoughts continue; we hear
them |ow and conspiratorial.

ADCLF
(V.O - internal)
| shall attain imortality even if the whole
CGerman nation is obliterated in the process.

106 CLCSE: THE NURSE' S SYRI NGE
She pulls up the plunger. It sucks up blood from Adolf's veins.

ANGLE ON: ADOLF, in a suit, talking loud. He's annoyed at having
to explain sonmething for the fiftieth tinme. In the background, on
the cell screen, huge, is Htler giving a speech, step printed,
fromhis early days.

ADCLF
Wrld War One was | ost because Germany was
stabbed in the back. The worst crine in
hi story was to surrender while Germany's
armes were still fighting on French soil.
Qur factories were producing at record rates.
W were a strong nation.

TYPI ST (skeptical)
Was that one of the colossal tales we told
t he masses? The Americans had entered the
war. Hadn't our arm es begun to coll apse?

ADOLF (outraged)
We had the will to fight on. W could have
won. .. Thus the need to cl eanse our nation.
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The Jews, Gypsies, the retarded. Gernmany
nmust be pure.

TYPI ST
Wth our purified Germanic nation, why did we
fare so poorly in Wrld War Two?

Adol f can't answer. The screen behi nd hi m goes bl ack.

TYPI ST
During the first Wrld War, Gernmany was never
i nvaded. Yet by the end of the second, we
were overrun by foreign armes, our cities

and towns were bonbed to rubble. MI1lions of
Cerman wonen were raped by invadi ng Russi an
soldiers. Over five mllion Gernmans had been
kill ed.

ADCLF

The German officer corps turned out to be a
pack of nutineers and cowards.

TYPI ST
But the officer corps was pure German bl ood.

Adol f glares, his anger building to irrational rage.

ADOLF (yells)

If I hear the words -- "the npbst conplete
and utter defilenent of a nation" -- one nore
time, 1'll screamn

TYPI ST (contenpl ative)
Five and a half mllion Gernans..

Adol f spins away fromthe Typist, turns toward us, starts wal ki ng
qui ckly. W dolly quickly back with him

107 LOW ANGLE, ADOLF WALKS FASTER AND FASTER

Now he's in his mlitary outfit, |leaning forward, walking as if
up a hill (shot with actor on a treadm ||l - close to his face)

He thrusts his armout, two fingers jabbing forward, and SHOUTS
AT THE TOP OF H' S LUNGS.

ADOLF
TROOP STRENGTH...!!!'1? | don't give a DAWN
about TROOP STRENGTH!'!'! You are a general in

the arny of the Third Reich.
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A German officer! An instrunment of conquest!
| nvi nci bl e! | f you even nmention retreat,
you're a coward... a traitor! A JEW

H G4, W DE ANGLE

fromhigh over Adolf's shoulder. The cell is enpty. There is no
one on the receiving end of his furious diatribe.

ADOLF
Retreat is not acceptable! Losses can never
be too high! Only success guarantees
vitality! | ama man who knows only one
t hi ng:

CLOSE ON HI TLER: Adolf's face goes extrenely red.

ADOLF
STRI KE!'  STRI KE! AND STRI KE AGAI N!

NEW ANGLE: ON HI S MOUTH, OFF ANGLE (spit spraying)

ADOLF (cont'd)
This is a battle of will! A fight for
exi stence! A FIGHT TO THE DEATH

He spews his |ast words at peak intensity, then coughs violently,
hacki ng up phl egm

Then he is spent. He stops several paces away fromthe canera.
Panting, exhausted, dripping with sweat.

His right hand noves to his chest, rests there, clawlike, as if
he's in pain. But he seens to have escaped the voices of
accusati on.

TYPI ST
|"ve al ways wondered... Late in the war you
i ssued an order to level every Gernman
village, burn every church, destroy every
home in the face of the Russian invaders..

ADOLF (gasping for air)
Standard mlitary procedure. To deny the
Sl avs the spoils and satisfaction of
conquest.

TYPI ST
Destroy every Cerman hone?

ADOLF (| ast gasp)
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Every defeated people nust die to be reborn
and begi n anew. When Al bert Speer di sobeyed
this order, he betrayed German history and
t he German peopl e.

TYPI ST
That woul d nmean your final public policy for
Germany was national death.

Adol f' s body goes conpletely |inp.
DI SSOLVE TO

108 HI TLER - M D-TI RADE (| NSERTED STOCK FOOTAGE, SILENT)
In his mghtiest speech voice:

ADCLF (V.Q)
Never again will there be the stigma of
cross-fertilization. The m x of good
bl ood with bad. Never again! NEVER AGAI NI

H's last line is thunderous.
109 ADOLF - SITTING STARI NG OFF | NTO SPACE
Adol f is in deep despair, agony.

ON THE CELL SCREEN (seen in fragnents only): Dark, obscure inages
of unrecogni zabl e machi nery fromthe 1930's.

Adol f is sitting on the step-stool next to the projector, facing
nostly away fromthe cell screen

We hear APPROACHI NG FOOTSTEPS. Eva appears on the other side of
the projector beam veiled by the brightness projected on the
dust in the air.

EVA
VWl fie?

ADOLF (not all right)
I"'mall right, Eva... Go away...

EVA

But Sweetie... Wiy are you...
ADCLF

It's... I... Artistic anxiety.

W see her back into the darkness.
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110 ADOLF' S HANDS FRANTI CALLY PULL FI LM OFF A TAKE- UP REEL

We | ook through the spinning wheel at Adolf's face. He's eyes
madly scanning the images on the filmfor sonething specific.

| NSERT: One of the inmages is a small white coffin.
ON THE FLOOR: The ribbon of filmtangles in a pile.

DI SSOLVE IN a feint inage of Von Stuck's Medusa, with hair of
serpents, and then an equally feint image of Klara Hitler.

FI NALLY, DI SSOLVE TO
111 A MJUD COVERED SNAKE WEAVES THROUGH THORNY BRAMBLES

We PULL BACK and RI SE up, discovering nore of the thicket, and
then a tiny white coffin on an adult-sized rack (cold m st
cascading onto it from above).

We | ook over the coffin to discover the face of a young boy,
whose eyes are unusually light, like Klara Hitler's.

This is YOUNG ADOLF, eight years old. His hair is greased back,
but a few sprigs have fallen forward. He wears a turn-of-the
century suit, with a flower inits lapel. He stares

strai ght ahead, sadness in his eyes.

We PULL BACK to see that he is standing in a graveyard (projected
backdrop) with the casket, all al one.

CLOSE: He raises his hand and flattens his hair, away fromthe
part in both directions (as the adult Htler did).

ON THE CASKET: The snake crawl s across the white surface, |eaving
a filthy snear, then down toward Young Adolf's | egs.

111A THE JAI LER WATCHES ADOLF FROM A DARKENED CORNER

MOVE DOWN and di scover a |large, black GERVAN SHEPHERD, grow ing,
but muzzled and | eashed at the Jailer's side.

Adol f' s hands nove over photos of hinself |ooking stern. 2Anot her
page turns: Another angry photo. Very simlar.

Anot her photo... Another.

112 SI LHOUETTES OF H TLER YOUTH AGAI NST THE CELL- SCREEN

They face away fromus, toward the cell-screen. W TRACK al ong
behind themas if the camera is from Adol f's POV.
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He speaks conspiratorially, divulging delicate infornmation.

ADOLF
Never forget what you're about to hear. Not
only was the Third Reich the nost fil nmed
event in world history, it was al so the nost
careful ly edited.

We reveal Adolf. He paces behind them in their shadows.

ADOLF
This is the magic..... In 1926, when wal ki ng
up to a podiumfor a speech, | stunbled.

This filmfootage | personally inpounded.
ON THE CELL SCREEN. footage of Adolf at his public best.

ADOLF
On unbearably hot days, when | woul d sweat,
t he footage would not only be edited out, but
physically eradicated. Any error in a
speech, any m scue, had to be elimnated.

IN THE CELL, Adolf has stopped near the end of a row.

ADCLF

VWhat is preserved on film remains in nmen's

m nds. Fl awl ess speeches. Unflappable wll.

One hundred thousand cheering citizens.

Wnen in tears.

An unassail abl e Thor, thundering fromthe

t owner.
This in contrast with the Adolf we're watching, who is "unedited"
runpled, alittle bit off... not perfect.

ADOLF
Future fuhrers nust understand: no matter how
carefully you plan and execute your
production, and no matter how good your
peopl e are, you cannot control a change in
Iighting due to unexpected weat her
conditions, or that a car stalls in a parade,
or a background person carelessly stares into
the canera. You can never get it exactly
right.

He lowers his voice, whispers to the closest boy.
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ADCLF
But with editing.... The Black magic... |
have edited the inmagi nati on of people not yet
born. The original footage, the original
reality, the truth.... is nowlost to them
forever.

BLONDE ARYAN BOY
In a way, the out-takes, the flaws... These
were |ike the Jews.

ADCLF
| never thought of it |ike that.

CUT TO Autographed 8 1/2 x 11 photos of Hitler are handed to the
first girl inline. We DOLLY along as each girl takes one and
passes it down.

DI SSOLVE TO Four netal eagl e/swastika flag-pole tops, passed
simlarly down the row of boys. W dolly with themas they're
passed down, keeping themcentered in our frane.

DI SSCLVE TQO
113 A "NEGATIVE" OF SHOT OF A GRAY RECTANGLE

Two nmen slowy becone visible inside the rectangle. W realize
it'"s a window. But everything's still in negative.

DI SSOLVE TO THE PGCSI TI VE OF THE SAME SHOT

The two nen are in a booth that sits in the mddle of the cell.
They' re under a single bluish overhead light: Adolf sits in a
chair, wearing his doubl e-breasted suit. Near him stands a tal
man, wearing the striped uniformof a concentration canp
prisoner. Adolf is talking to the man, but we can't hear -- the
boot h i s soundpr oof.

A silhouetted figure steps into the foreground of our frane,
wat chi ng these two nen: Adol f. Wat ching hinself with the tal
man.
Looki ng over Adolf's shoulder, we notice nore about the tall man.
Hi s cheeks are hollow and his wists and neck are bony. H's hair
is short. He is stooped over slightly at the waist.

FADE TO BLACK.
114 CLOSE: HI TLER - FRANTI CALLY WASHI NG HI S HANDS

ADOLF
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| dealt with pain by causing pain.
(O S., breathless)
No, no... Ex that out.

Adol f finishes washing, paces. H's hand on his tenple.

ADCLF
It is a ridicul ous notion.
(the Typi st catches up)
That personal pain causes one nman to injure
anot her. ..

SOUNDS: The concussive bl ows we previously associated with his
father terror.

115 ADOLF STANDS N A COLUW OF LI GHT, DELI VERI NG TREATI SE

He uses extrene, dramatic gestures, alnost like "flexing" for
each statenent. After each declaration, a STROBE fl ashes RED t hat
washes out the image, then a frozen inage of the "pose" appears
in negative. As he starts to nove again, we dissolve to the
"positive" inmage, until the next red flash.

ADOLF (V. 0O)
To protect CGermany. An act of self defense.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive.

ADCLF (V.Q)
To puni sh the German nation for underm ning
nmy chari sna.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive.

ADOLF (V. Q)
To guarantee ny singular place in history.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive.

ADOLF (V. 0O.)
To take their breath away... The broad-
sweepi ng historical gesture.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive.

ADOLF (V. 0O.)
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As the dream of conquest faded, the SS needed
a new mssion to sustain vitality.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves again, dissolve back to positive.

ADOLF (V.Q)
To brand the German people with this crine
for all tine.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive.

ADCLF (V.Q)
To add nmy chapter to the history of the
chosen people. Their eternity is ny
eternity.

FLASH to RED, fade in a FREEZE FRAME i n NEGATI VE. Then as Adol f
noves agai n, dissolve back to positive. A voice speaks from
behi nd the camera - Freud.

FREUD (O S.)
What about your fear of being one quarter
Jewi sh? Where did that fit in?

ADCLF
My final enigmatic act.
My postwar surprise to the world.
FLASH - THEN WHI TE TO RED
116 SERIES OF | MACGES

The cell walls bulge slightly fromexternal pressures, crunbling
slightly. Fire "waves" in extrene slow notion (black & white).
Abstract images of the bodies of the twelve bl onde wonen. A
flash of made-up eyes: the Wwnman in Bl ack

She rises into frame - her black dress overtaking us.

117 BLACK FRAME
Adol f wal ks away from canera, fornerly bl ocked by his back

We di scover a body, lying on its back on a table, covered by a
white satin sheet.

Adol f bl ocks our view of the head end of the body.
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FROM DI RECTLY OVER ADCLF: A slight breeze may cause the soft,
silky material to shimrer. The contours of the sheet make it
plain that the woman i s naked under the cloth

Adol f wal ks around the table to the other side. He stands at her
wai st, extends both hands out, his left hand rests on her
stomach, his right rests on her head. Slowy, he brings his
hands together, allowing themto glide along just above the
surface of the woman's body.

As he does this, the CAMERA BOOVSE DOM to bel ow the body, then
TILTS UP to Adolf. He raises his hands, as if in prayer, his
eyes on the woman's covered head. There is sadness in his
expression, but no tears.

He sits heavily on a stool near the table on which she lies, then
slowy reaches toward the head, gently pulls back the sheet. The
sheet noves through the bottom of the frane.

Then, with sudden viol ence, he yanks the sheet away.
(part way through the notion, becones extrene slow notion)

OVER THE WHI TENESS
FREUD (pre-| apped)

What do you nean when you say, "erotic
affinity with death?"

DI SSOLVE TO
118 THE CAMERA MOVES ALONG THE FLOOR
Di scovers Adolf near the opening in the wall, barely lit.
ADOLF
Unspeakabl e desperation... Anxiety.
A hungry wol f, out to kill, eat and
survive.... That | could sit calmy at a
party rally and then get up to speak. This
was the true triunph of ny wll.
ADOLF (cont'd)
By conparison, the conquest of France was
not hi ng.
He turns to the opening.
DI SSOLVE TO

119 A SOFT-FOCUS FI ELD OF COLOR

It's part of a painting. Wrking at his self portrait.
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ADOLF (def ensi ve)
...because it doesn't matter if an idea is
true or false, only that it serves ny
pur poses.

Adol f is dissatisfied with his painting. Frustrated, he dabs
cotton into paint thinner, begins to snear a |arge portion of his
i mge, creating sonething unintentional

A hal f-distorted, inpressionistic piece of nodern art.

FREUD
(synpat heti cal | y)
But nenbers of your famly suffered from
mental illness. Didn't you fear insanity?

ADOLF
| wasn't put in a lunatic asylum
| created a lunatic asylum

120 ADOLF' S HEAD MOVES DOWN THROUGH SPACE

(simlar to the Swarthy Man), ends up in Eva's arns, against her
chest. The canera keeps noving past them into blackness where
hi s body woul d be.

ADCLF (O S.)
What desperate void draws ne to you... to
conquest ?

121 ADOLF LOOKS AT H MSELF IN A M RROR

CLOSE: Adolf pulls his lips back fromhis teeth with one hand,
brings up a magni fying glass so he can see themin the mrror
greatly enl arged.

ADOLF
If I had not been ashanmed to smle..

121A ON H TLER AT THE M RROR

He's at the junction between Speer and primtive. He seens
fragnent ed, disheveled, out of sorts. (the lighting is shadowy,
dark; the nood is nightmarish).

CUT TO A HAND LONERS THE STYLUS ON THE VI CTRCLA.
WAGNERI AN MUSIC fills the cell

AT HS MRROR, Hitler turns to find the source of the nusic.
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AT THE VI CTROLA: W tilt up to find Goebbels in CLOSE UP | ooki ng
down at the machine. He turns and snmiles at Hitler.

CUT BACK TO A WDE SHOT: O the two giant statues standing at the
end of the cell.

ON THE CELL SCREEN ( REAR SCREEN) behind him a huge G tizen Kane
sized head of Hitler.

Goebbel s beckons to Adolf with his hand, indicating sonething off
screen.

ON ADOLF: He reacts by not.......
BACK TO GOEBBELS:

GOEBBELS
The first day | heard you speak, you | ooked
at nme, your blue eyes net ny glance, |like a
flame. This was a command. At that nonent,
| was reborn. | knew which road to take!

Goebbel s snaps his hand and a brilliant spotlight reveals the
mannequi n with no head atop the classical pedestal. The
mannequin wears Hitler's gold party uniform |ocked in a speaking
pose, only the nmetal rod holding up its hat.

GOEBBELS
At last an epic worth writing.

ADOLF
But only you, a failed playwight to wite
it.

ADOLF' S POV: The statues and the mannequi n have gone dark. The
CELL SCREEN i mage has fragnent ed.

GOEBBELS
There was nothing wong with the play. The
greater your failures and the nore enpty and
desperate you becane, the nore brutal and
grot esque the propaganda had to be to hide
the truth.

Hitler turns to his reflection in the mrror. BLOOD pours down
the glass, obliterating his inmage.

122 ENORMOUS METAL TEETH
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inside a dark chanber. Light |eaks into the chanber through
angul ar cracks. The mechani cal shapes are hard to make out. A
long cylindrical shaft disappears into the distance.

There is a DI STORTED GROAN of netal; the square teeth begin to
turn. This is a netal gear. W MOVE BACK al ong ot her gears and
mechani sns, all interconnected, then out through an opening in
t he chanber, revealing that we've been inside the film projector.

123 ANGLE FROM OVERHEAD

Adol f is sitting down franme |eft, gulping froma |arge water
glass, as if to quench a deep, deep thirst.

Freud remai ns standi ng behind him suggesting the classic
analytic relationship to his patient.

ADOLF
(t hi nki ng back)
...My nother's |ong, sustained noans, the
shortness of breath, the occasional high,
rising voice... Wat happens to a little boy
when he hears such a thing?

FREUD
At what age?

ADOLF
| don't know... Six. O nine..
He woul d never know whet her she's
experienci ng pl easure or pain.
(waits for Freud to respond)
Wel |, say sonet hing.

FREUD
Wuld the little boy feel shanme about what
his parents are doing? O guilt for
listening?

Adol f stiffens.

ADCLF
Stop. No ethics. Qur Christianity
is the sane as your old Jew sh sw ndl e.
Cermany needs free nen who feel and know t hat
Wtan is within them |In their own destiny.
In their own bl ood..

ADOLF (cont'd)
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One is either a Gernman or a Christian. W
cannot be both. W will tear out
Christianity root and branch. Annihilate it.

FREUD
Are you afraid that the Christian way of life
woul d | ead to the dissolution of masculine
vitality?

Adol f glares at Freud.

ADCLF
(wi th sudden fury)
Bol shevi k hogwash.

W HEAR the Typist typing his remarks. Freud silently
scrutini zes Adol f.

ADOLF
VWhat are you | ooking at?

TICK-TICK-TI CK he hears the Typist's fingers. Adolf whirls,
infuriated that the thoughts are "getting out."

124 THE BLONDE I N THE AQUARI UM
Adol f wal ks towards her. Her blonde hair floats hauntingly.

She watches himfromin the water. Wen he gets to the gl ass,
his fingers silently probe, yearning to nerge.

125 THE WATER GLASS | N ADOLF' S HAND
Adol f's staring off into space.

FREUD
Per haps shane | eads to conceal nent. ..

Again, the fingers TICKING on the typewiter keys. Again, he
turns to listen. But another sound blends with the keys:

The CLICK, CLICK of high-heel ed shoes on a hard floor (WOVAN- I N-
BLACK nusi cal thene).

He turns to the direction fromwhich that sound i s heard.
126 AN SS UNIFORM ON | T'S HEADLESS, LI MBLESS " FORM'
The CAMERA noves fromthe hat, down the spi ke where the neck

woul d be, along the tie, diagonally down the | eather strap, to
the long knife, hanging in its scabbard fromthe belt.
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The knife is simlar to the cerenonial knife established earlier.
FEM NI NE HANDS

reach in, grasp the knife, lift it slowwy fromits sheath.

TRACK WTH I'T AS I T MOVES THROUGH SPACE

It approaches a swasti ka arm band on an outstretched arm W PULL
BACK to reveal Hitler, saluting. The blade's tip slides under
t he swasti ka. ..

Htler's face becones a picture of anxiety.

The woman in black stares blankly at Adolf. She SLICES the knife
t hrough the fabric.

The swasti ka FLUTTERS |linply through the air.
ADOLF, standing nearby, feels no power fromhis stiff salute. He
sinply lowers his arm

THE WOVAN | N BLACK
peel s of f her stockings.

Adol f's face has gone flat. W PUSH PAST HMto where the wall
meets the floor. The severed swastika armband lies in tatters
near seeping red |iquid.

The CAMERA DRI FTS across the surface of the wall.

ADOLF (O S.)
What is bad, we expel from us.
What is bad does not belong to us.

DI SSOLVE TO
127 A SIM LAR MOVE ACROCSS THE TEXTURE OF A BLACK STOCKI NG

A shape noves towards the stocking frombehind it (towards us).
Comes into focus as it contacts the net: Adolf's eyes, turned
ninety degrees (vertical).

CUT TGO Hi s POV | ooking through the black stocking at Eva, who
lies underneath him He pulls and stretches the material to
provide different views of parts of her body.

He noves the net away fromhis own face, presses the material
around her face to distort her actual features. She nervously
allows himto experinment. Part fear, part arousal.
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He reaches into his scabbard, produces the cerenonial dagger he
used with the woman in black. He stands above Eva.

We see there is blood on the dagger.
ON EVA' S FACE
She i s bl ank, dehumani zed by his action.

Adol f bends down and cuts the straps of her slip. A drop of blood
stai ns her white shoul der.

ON HER BACK: The white slip slides off her skin.

It lands on the floor of the cell near her feet. Red liquid, and
begins to soak up the Iiquid.

ADOLF
Germany is not worthy of ne. Let her perish.

AN | MAGE FLASHES: The profile of the exotic Man's swarthy face,
| ooki ng down, noving through space, very slowy.

128 FADE | N FROM BLACK TGO

A SERIES OF SHOTS: A white light WHI PS past the lens, flaring
it. Metal teeth inside the projector GRIND film

A character froman Oto D x painting HOALS at us
Gaunt, starving, hollowed faces dissolve through each other.
Htler's face is distorted by the warped mrror. The wonman in
aquarium floats, still and pale just below the surface.

FADE TO BLACK
129 CLOSE ON ADOLF - HOURS LATER (B. G : CELL SCREEN)

After a long nonent, he runs his fingers through his hair and
begins a | ong solil oquy.

ADOLF
(angui shed)
Russia... Russia was ny abyss.

Fi ngers on keys hurry to record. Adolf rubs his eyes.

ADOLF
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It was the beginning of the end. It was the
end. The dark valley of that defeat in 1941
was unbearabl e. The magni fi cent

peaks... Then to fall so low... |ike

Napol eon. Death in the snow.

ADOLF (cont'd)
Since 1933, an unbroken chain of political,

econonm c and mlitary conquests... Waves of
adul ation... | was unstoppabl e.
But then... Russia.

(sl oWy, shaking his head)
I nvincibility undone! My circle of
perfection... crushed under the boots of...
Slavs, no less! Stalinites. Unternenschen!

The Fuhrer Myth... ...shattered.
The typing stops.... Adolf glances over, frowns.

He takes a long breath, stands and begins to pace. He noves in
and out of the light, as if dodging it.

ADCLF

A quarter mllion of my young soldiers
sl aughtered in the snow. M nobst hum liating
experience. | was naked before the Gernman
people. The world. And then | had to
continue with ny role; to take the stage
again. Only ny will allowed nme to remain in
character.

(he pauses)
A chil dhood ni ghtmare returned...

(t hi nki ng back)
Runni ng home naked from school in the snow...
Hi di ng behi nd bushes -- trying to avoid being
seen, to avoid ridicule, exposure.

(he wi pes perspiration fromhis

lip, lowers his head)
| pondered many options. Calling a world

conference for peace. | could be the great
peacenmaker, voluntarily w thdrawi ng to our
old borders -- we would keep only Austri a.

| considered retiring, going back to ny
painting. | longed to paint, to create, to
build....

(continues, thinks back)
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| shoul d have been an architect. Has a great
rul er ever sinply disappeared fromthe public
stage, changed his identity? "Let sonmeone

el se play Htler," | thought... "G ve soneone
else the role!"

ADOLF (cont'd)
(gestures wildly, then rel axes)
The stain of defeat woul d not fade.

Then it cane to me... Slowy at first, like a
bl ossomon a tree in spring.

What | could do next... An old imge..

A primal hatred... crystallized. The
answer. ..

By this point, he's away fromthe cell screen. W don't see it
behind him W only HEAR the sounds of train cars on old tracks.
The WAI LI NG of hunman bei ngs.

ADOLF
It obsessed nme and lifted ny spirits.

A new plan for these terrible tines. It was
t he one thought, the one idea, that brought
me peace enough to sl eep.

| could systematically and conpl etely destroy
all the Jews.

If my role as great conqueror had ended, a

new part beckoned -- The G eat Destroyer.
(a silent nonent)

| would be the architect of the greatest

catastrophe of all tine... That's how I

woul d be renenbered, gain ny imortality.
(with steely calm

Destroy all Jews.

Of screen, we HEAR the typist stop before typing the words.
Hitler notices, |ooks over at him The typist begins typing
again... slowy.

CLOSE ON THE PAGE: as he types: "Destroy all Jews."

Bef ore he finishes typing:

SMASH: a test-tube of bl ood smashes on the ground.
Before it's on the screen very |ong, we FADE TO BLACK
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OVER BLACK: Music and sound effects evoki ng deepest, darkest
tragedy.
130 A MASK HANGS AGAI NST BLACKNESS

The canera noves past it, discovers nore nasks, each with Adolf's
face in a range of enotions: Enraged. Defiant. Triunphant.
Proud. Angry. Charm ng. Ecstatic.

WE HOLD ON: The "triunphant” mask.

ADOLF (V. 0O.)
Stripped of grandeur... exposed.... nerve
endings.... a tender fetus poked

unmercifully by a | ong sharp, netal rod..
131 PUSH IN TO A PHOTO. H TLER AT AGE TEN, H S ARMS CROSSED

ADCLF (V.Q)
Sonetinmes it feels as if ny body has been
partially cut out, never grown.

132 STOCK FOOTAGE: DOLLY ACROSS FACES IN A CROAD - EXTREMELY
SLOW

The faces are md-rapture as they watch Hitler.

ADOLF (V. 0O)
W were stuck in a mutually reciprocal dream
pl ay.

Figures twirling with no ground.
| mrages with no object.

A mass hal | uci nati on.
133 BLACKNESS - SOVETHI NG COM NG TOMRD US
As it quickly fills nmore and nore of our franme we see that it's a

canpai gn poster of Hitler, just his face on a black field (note:
not cell screen).

It grows and grows, until it's overwhelmngly |arge, then push in
further, until it's just litho dots.
ADCLF (V.Q)
Only ny image... No swastika, no party nane,
no program My image stands for discipline,
will, resoluteness. For Germany's destiny.

VWat it did not stand for was ne.
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134 HUGE BLOWN- UP | MAGES OF HI TLER DI SSOLVE ONTO EACH OTHER

ADCLF (V.Q)
That a people would give all power... Turn
their lives and wills over to a single man..
It's insane.

135 EXTREME CLOSE, ABSTRACT OF ADCLF' S ACTUAL MJUSTACHE ( MACRO)

A sharp bl ade cuts through hairs in slow notion, acconpani ed by
SCRAPI NG STRETCHI NG, RUMBLI NG

CUT TO Extrenely close on hairs falling on white porcel ain.

SLOWNED: Adolf slowy rises into frane, revealing his hairless
lip and nout h.

Hi s despair at seeing hinself w thout the nustache is extrene. He
feels naked. Part of the mask is gone.

He tries a posture of authority, confidence, but it doesn't fit.
He jerks his armout in salute, holding it for several nonents..
Then snaps his arm back. Anxi ous.

ADOLF CONTORTS H S FACE, WATCHES HI MSELF I N THE M RROR

He speeds through different expressions: WIIlful. Contenpt.
Curiously piqued. Scorn. Arrogance. Anused. Anger. Junp-cut
together. Each is convincing. But the hurt expression returns,
the hair falls down again.

He tries anguish, grief. But he can't hold it.
He noves his shoul ders quickly up and down as one woul d do when
sobbing, but it feels extrenely forced.
ADOLF (V. Q)

The cruel est man is the one who has

experienced the deepest personal suffering.
SOUNDS: The concussive BLOAS we've tied to his father terror.
Agai n, his face goes bl ank, enotionl ess.
136 CLOSE: A ROUND HAND M RROR.
It turns to reveal Adolf in magnified distortion.

Hi s features, enlarged out of proportion, ripple and bulge. Hs
nose i s huge, grotesque. H s eye |looks nalignant, ready to pop.
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In the background, the set noves, as if he's spinning in space as
he exam nes his face.

SOUNDS: Adolf breathing rapidly. WH SPERS from off screen

137 DANCI NG FEET, QUT OF FOCUS ( STOCK FOOTAGE, NON- CELL SCREEN)

Hitler clowming on the patio of his nmountain retreat. (the
footage he earlier edited out in front of Eva.)

This "eradi cated" footage is followed by stills where he | ooks
weak, or effem nate, wearing Lederhosen, photos showi ng him
tired, old, uncharacteristically Htler. Photos that reveal the
man beneat h t he nmasks/ personas.

The i mages begin to repeat.

The i mages becone over nagnified, hugely grainy.

138 CLOSE/ ABSTRACT ON A PI ECE OF FLESH COLORED NETTI NG

Wth short hairs attached. It's a fake nustache.

Theatrical make-up glue is applied. The nustache is pressed
agai nst Adol f's upper lip.

ADOLF (V. Q)
As if the hero had no fears and the vill ains
had no need for affection.

PULL BACK QUI CKLY to Adol f, in conventional MeED UM SHOT
reflected in the full-length mrror. He wears the sanme dark suit
he wore at the beginning of the film

Hi s panic begins to subside as he recognizes his old self in the
mrror's reflection.

MJUSI C. Di scordant, tuned to Adolf's inner tension.
SOUNDS: The Jailer's baton raking along the wall.

Adol f gl ances slightly sideways, to his right.

139 ON THE SCREEN. ADOLF G VING A VI TRI OLI C SPEECH W THOUT SOUND

The cell-screen images are Nazi surreal. Steel-helnmeted SS
soldiers, the black nmetal gleamng in the sun. Arns with
swasti kas swi nging. Shiny boots goose stepping. Slow notion,
dream | i ke.
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W BOOM down, revealing the side-back of Adolf's head, and then
body, as he watches his image. W dolly slowy around behind
him keeping the images on the screen beyond (ending alnost in
profile fromthe other side).

ADOLF (V. 0O)
My youth was an enptiness, a black mrror
| aced with panic.

ADOLF (cont'd)

As Fuhrer, ny mrror filled with ny inmage,
but the gl ow was brief.

And when the brightness fades at tw light,

the brutality has begun. Finally when the

beast is spent, the black night returns.
CELL SCREEN. A FRAME OF H TLER FREEZES, THEN STARTS TO MELT
The image is of Htler speaking at night.

ADCLF (ON SCREEN)
The only renmedy is to lash out. Ever so
slightly the fog lifts. It doesn't go away,
but it is tolerable.
FADE TO BLACK

SOUNDS a DEEP RUMBLI NG, |i ke THUNDER, but vaguely suggesting a
di stant battle.

140 ADOLF I'N SI LHOUETTE AGAI NST THE SCREEN. .. WATCHI NG ...

CELL SCREEN:. A soldier dead in the snow. An icy wind blows. He's
already partially buried in the drifts.

The canera MOVES off the man's face to the snow.

W slowly DISSOLVE TO A holl oweyed, skeletal face, slowy
starvi ng, near death.

Hi s enotionl ess eyes stare directly at us, but the gaze is
di stant, alnost |ifeless.

The face fades out. Just snowy white field.
141 A MOVING VWHI TE FI ELD - THE NURSE' S UNI FORM

Move down the Nurse's armto her hand as she renpves a vial of
bl ood fromthe box of test tubes.
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W see her face and hair.

p. 103

She's not blonde. Her hair is now black. She's the Whnan in

Bl ack.

Adol f reacts -- horror.

As she hands the vial of blood to Adolf, it slips.

WE TRACK I T IN SLOWMOTION (nurse's uniformin B.G).

The vi al

of bl ood SHATTERS on the ground.

142 A DEATH MASK | S LI FTED TOMRDS US

SERI ES OF | MAGES: The sl ow notion, abstract fire. Red liquid

drips onto the floor from somewhere above.

Shepherd LUNGES, snarling, its fangs dripping bl ood.

The death mask CRASHES into the fire bow,

up in flanes.

On the sound track: DI STANT, MJFFLED SCREAMS. RUMBLI NG

143 CLOSE: A PACE IN THE TYPEWRI TER -

"Destroy all Jews."

sendi ng sparKks;

A wol fen Gernan

goes

WORDS STI LL BEI NG TYPED

A hand enters and YANKS the sheet of paper fromthe machi ne,
reads it carefully. Then....

ADCLF
My god... This is powerful witing. "Like a
bl ossomin spring.".... Add this note.

The Typi st puts another piece of paper into the typewiter.
Hitler pauses to conpose in his mnd.

ADOLF
"The seeds of this obsession were planted
| ong ago and now sprang forth fromthe bl ack
soil of war". O should | say the black soi
of defeat...?

TYPI ST (col d)
I sn't defeat what you nean?

ADCLF
Wait... Something's out of order. Before the
defeats... I'mtrying to renmenber... The SS

deat h squads el i m nated hundreds of thousands
of Jews and communi sts in the course of the

i nvasion of Russia... O course that was
nostly a mlitary security issue.
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He puts down the prized piece of witing, frantically searches
t hrough nearby fol ders, |ooking for new facts.

He finds a page, clipped to others. He flattens it out, scans it.
It's a record, with dates.

ADOLF
So | ong ago so nmuch has happened. .
(he searches through papers)
| know | declared war on the United States
Decenber el even -- one week after the first
defeats in Russia..
ADOLF (cont'd)
(he stands and paces)
| was desperate to transcend the agony... To
appear strong.
(consi ders)
Maybe | need to say...

"Men may see ny actions as atrocities of epic

proportions. | saw themas a way to relieve
tension.”
O... "In anere fortnight, | sealed

Germany's mlitary and noral fate."1

O...
(pause)
...let's just leave it the way it is.
Still unsettled, pondering the dilema, Adolf hands back to the
Typi st the piece of paper containing the explanation for killing

the Jews. The Typist studies it for several |ong beats.
144 AT THE OPENI NG I N THE WALL
Adol f | eans down, as close to the opening as he's ever been.
ADOLF
(anxi ous)
Wiy do nen act as they do?

Adol f ponders this, then reasserts his wll.

ADCLF
Peopl e act out of fear. Every tine...
(straightens)
Fear and self preservation.

The presence on the other side remains silent.
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145 FILE BOXES FULL OF FOLDERS

Wth increasing desperation. Adolf flips through folders full of
unsorted photographs. Desperately searching.

PUSH I N on his face.

SNAP, SNAP, SNAP he puts the photos down |ike dealing cards. This
pile, that pile.

He jerks his head around, | ooks off screen, paranoid.
SNAP SNAP... nore photos.
THE WOOD STOVE DOOR flips open. Photos drop in, catch fire
ADOLF
After 1941, | rarely spoke in public.
(1 ooks at nore phot os)

No nmore adul ation. ..

He | ooks at a few nore phot os.

ADCLF
| would not waiver... M place in man's
menory depended on a consi stent
presentation... | would be a martyr to ny
hi stori c desti ny.

ADCLF
All that remained was to performthe
denouenent. ..

SNAP, SNAP, SNAP nore photos get sorted. Folders full of
writings are grabbed up, sorted through.

Adol f pushes his hair back, turns to soneone off screen.

ADCLF
Destroy Warsaw. Burn Paris.

FADE QUT.
146 FADE | N. ADOLF, STANDI NG STI FF, ARM OUT
Adol f gestures with two fingers, his armshaking with wll
ADOLF (at the Typist)
No, no. | aman artist and a Gernman

Nationalist! | never killed a single person
with my own hands! My whole |life was
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dedi cated to fighting the schenmers who
plotted to take over the world!

He SMACKS his fist into his hand. Then whips it down.
The Typi st, appears behind Adolf and whi spers into his ear.

TYPI ST
Your every aversion matured to a mnurderous
ext ravaganza.

149 AN ARYAN BUST
A hand SQUI NCHES t hrough the top of its clay head.
146A THE JAILER S DOG SNARLS MENACI NGLY BEHI ND | TS MJZZLE

The German Shepherd strains at the end of its |eash, focused on
sonmet hing off screen, coiled to attack.

The Jailer's hands slowy unbuckle the dog's nuzzle. He then
unhooks its | eash! The dog LUNGES, jaws SNAPPI NG

147 CUT TO GCOERI NG STANDS STILL, FAT IN A GARI SH DRESS UN FORM

H's sword is huge. Adolf walks up behind him as if at an

i nspection. The |lens nmakes CGoering | ook |ike a hog.

Goering sucks in his gut. Hitler wal ks behind him KNOCKS of f
his hat.

ADOLF
You' re an enbarrassnent.

Ri ps off an epaulette, then another one... nedals, his
cerenoni al sword. ..

ADOLF
You're a pathetic heap of flesh.

And your m smanagenent of the Luftwaffe...
Ei ne Affenschande - shameful even for a
nonkey.

Suddenly, Adolf jerks a hand around Goering's head, hooks
Goering's nouth with his index finger, yanks himaround to face
hi m

ADOLF

(in his ear, nmenacing)
You fat oaf.

150 ADOLF, VERY PARTIALLY LIT



THE EMPTY MIRROR - final production script - June 5, 1995 p. 107

He's crouched by a primtive portion of the cell, painting on the
wall with crude tools. The image is part man, part beast (antlers
growing fromits head, inspired by Von Stuck).

ADCLF
| devoured past and future.
| devoured....

| fused the synbolic with the real.
| exuded spiritual terror.
ON THE SOUND TRACK: A mad SCREAM that beconmes a SCREECH, a

di stant voice, HOAING -- The agony of a man and of all manki nd.
Time is warped into SLOW MOTI O\.

FADE TO BLACK
148 GOEBBELS REHEARSES A HI TLER SPEECH | N A THREE- SI DED M RROR
Wth self-righteous rage. Looking debonair in his |eather coat

and his party hat. |s he nocking the Fuhrer, or rehearsing to
take the Fuhrer's place on the stage?

GOEBBELS (speech voi ce)
Nazi smand Christianity are based on the sane
i dea that one individual could provide
salvation. A sinple man could work a mracle
of enlightennent and faith in a world of
skeptici sm and despair!

Goebbel s stops, exam nes his final pose for effect.
He stops when he hears a voice behind him

ADOLF
You, too, Goebbels? A Judas. A Jew

ADOLF steps into the light. Goebbels turns cautiously to him

151 OM TTED

152 ADOLF CHANTS NEAR THE OPENI NG I N THE WALL

The light through the opening is as dimas it's ever been.
ADOLF (rhythm cally, chanting)

There is not a drop of Jew sh blood in ny
veins. M father was a great nman
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The photos with nmy hands fol ded over ny groin
had nothing to do with any genital
peculiarities.

Never did | use ny official position to amass
great personal wealth.

What | did was for the good of Germany. The
Jews caused World War |1, not ne.

The runors that | had wonen urinate on ne are
total Iy unfounded.

The relentless lies told about nme, a sinple
and straight-forward man, were greater than
ever told about any man in history.

Adol f waits and waits for any sign whatsoever..
He closes his eyes, full of self-tornent.

FREUD (O S.)
You're in pain.

Bl ood rushes to Adolf's cheeks. Anger swells. He whirls (slow
not i on) .

ADOLF
LI ES!

Adol f fights to control it.

ADOLF
Come here, Freud. Look at ny new Jerusal em
The new Ger many.

CUT TG the thick, angular architecture of the city, ending on
the giant tower. Freud takes all this in, nodding. Adolf hates
t his.

FREUD
(still trying to help)
And about this rage...?

PUSH IN to Adol f's EAR as cheers and chants from passi onate
crowds rise in DEAFEN NG echoes.

In an expl osion of rage, Adolf SLAMS his fist down on Gernmani a,
the nodel city, destroying a corner portion of it.

SUPERI MPOSE:  FAI NT TRACE OF A CHURCH EXPLODI NG I N FLAMES
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D SSOLVE TO FREUD S FACE. He gazes at Adol f enpathetically.
Adol f m sreads Freud' s reaction as bei ng uni npressed.

Enraged, he lifts Thor's Hamrer into frame. Freud continues to
gaze back at him Adolf nenacingly raises the hanmer higher.

| s he going to destroy Gernani a?

The hamrer noves in SLOWN MOTI ON t hr ough bl ack space. The CAMERA
follows it to its destination: Freud -- visible just |ong enough
for us to recognize his image. Then..

SMASH  Freud is shattered.

The pieces of glass recede - in slow notion - into total
bl ackness. This takes a long tine.

153 SERIES OF | MAGES RELATI NG TO ADOLF' S RI SI NG ANXI ETY
(note: these images are not on the cell screen)
Adol f rubbing his hands, as if to rub off a stain.

The "Nordi c Nugget” children hold hands, one | ooks back, afraid,
then they run away. (from Adolf)

| NTERWOVEN | NTO;

Where the wall neets the floor, npisture seeps through into
smal |, dark-red puddles... The surface of the wall glistens.

DI SSOLVE TO Wet paint on the self-portrait canvas. Miuch of the
pai nt has been w ped away. Reveal ed underneath the paint is a
phot ogr aph.

EXTREMELY CLOSE: THE NEEDLE OF THE SYRI NGE
as is sucks up a mlky drug with spots in it.
A distant WOMAN' S SCREAM  Not pain, but existential angst.

SOUNDS: | oud battle, explosions, machine gun fire, nen yelling,
screan ng.

The bl onde transvestite. dorious Germany in ruins. Marching
sol di ers superinposed over symetrical grave yards. The
concentration canp prisoner who Adolf spoke to in the booth in
the cell. A vial of Adolf's blood smashing. A vestige of a nask
is peeled off, revealing only anot her nask.
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Grotesque paintings by the surrealist, Gto Dix.

Adol f's nother. Swasti kas. Contorted dead, frozen sol diers.

Adol f's body with no head, only a backbone sticking up where the
neck used to be. d ass breaking. Germania burning. |nages where
freaki sh Nazis appear, |ooking inbred, deforned.

| mrages we' ve seen earlier on the screen, flipped, off center.
Htler's image saluting, and then sliding off the cell screen.
Costunes and props of Nazi era. Qut-take photos, |ike the shot of
Adol f in process of sitting down.

The syringe plunger is pressed in. Pressed in again. Again.
154 THE CAMERA PANS FROM BLACKNESS TO ADCLF' S HAND

hol di ng the handl e of Thor's Hanmer. After a beat, he rel eases
it. The handle drifts away fromthe hand, to the right of frane,
then of f frame.

Adol f picks up a piece of mrror. Sees his reflection on it.
An awkward conposition. A tired, anguished face. There is
stubble on his chin, his hair is out of place. Hs uniformis
unbut t oned.

At the edge of our franme, a slice of Adolf's profile appears,
just nore than a bare outline, Adolf |ooking at hinself in the
glass. (lighting on the background barely fades up)

Adol f gazes into the glass, then turns away. He sees Freud
sitting in the roomjust as before, not "shattered."

ON ADOLF: He reacts.... stunned.
DI STORTED GRINDI NG netal fills the sound track
155 H G4+ WDE SHOT - ADCLF PACI NG AROUND | N PANI C

ADOLF
| am... | can't find..
(suddenly shouts out)
| amH tler! Sieg Heil!

I N THE BACKGROUND ON CELL SCREEN. Fragnented inmages.

Panic. Canera follows, HAND HELD. Adolf blurts out parti al

sent ences, broken streans of consciousness. (Mst is "internal
nmonol ogue”, i.e., we only occasionally see his |lips nove when he
speaks.)
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He grabs for loose files, flips urgently through them then DROPS
t he papers. The Typist just stares bl ankly back.

ADCLF
Power... Infinite. If I could just...
Di sci pline!
| am.. A Hitler... Thousand year..
THOUSAND. .. ! Rei ch! Destroyer
Masculine... The Inmmortal. ..

He stops, stares at his reflection in the cell's mrror. Frowns.
Twi ce he jerks his head, as if to orient hinself.

ADCLF
But |I... This can't....

He weakens. The panic subsides. He waits for a clear thought
bef ore speaki ng again. Tiny shock waves pul se through his brain.
He gains control over syntax, but his voice fluctuates from soft
and droning to percussive outbursts.

ADOLF
Every.... Every.. person.... Every nation
must be as granite in this terrible world...

A man needs strength in the face of danger;
wonen need protection.

ADOLF (cont'd)
A man builds hinself from not hing.
Al lifeis paid for with bl ood. Bol dness
has geni us. Bol dness has geni us.
| nmust be a harsh naster.

He ends up near the opening in the wall, his back to it.

He | eans over, puts his hands on his knees and pants for air |ike
a sprinter runner who can't catch his breath.

After several |ong nonents:

ADOLF
When you... Wen you say people act from
either love or hate... what does... People
want inmorality... Immortality.

... | don't understand...

The canera PANS over to the opening in the wall.
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No response. It pans back to Adolf. He begins to | ose control
agai n.

ADCLF
| created nyself...!

A violent spasm shoots through his body, his muscles clenching as
his nerves msfire. His linbs contort, as if in seizure. He
tries to speak... nothing cones out... He opens his nouth... and
SCREAMS. W see the screamin his reddening face, only we don't
hear the sound. Then, gasping..

ADOLF
| am.... | created nmy...! greatest self!
| am.. A Hitler... Thousand year...
THOUSAND. .. ! Rei ch! Destroyer
Power... Infinitely infinite. Beyond the

infinite.
Adol f waves his hand with contenpt, wal ks away.
ADOLF
(under his breath)
Ri di cul ous. Lies!

He stop, turns back, then wal ks away again. He exhausts

himself... Gathers his breath again, and calls out, weakly.
ADOLF
Eva.
Adol f tightens grotesquely, |ike a warped human spring.

Then his linbs snap out, uncoiling violently.
CUT TGO A nenbrane... Adolf tears through it towards us..
ADCLF
(shout s)
EVA! |
Adol f tries to wal k away, but he has | ost nuch body control.

156 A FIELD OF WH TE SLI DES DOM THE FRAME

Revealing twin white fields. W realize it's the hemof Eva's
SLIP, sliding down frame, revealing her thighs.
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ANOTHER ANGLE: still | ooking down, but froma position 180
degrees around fromthe last (so the hemis noving up).

A dark object noves up frane behind the hem Eventually, we
realize it's the back of Adolf's head, nestling face down,
childlike, between Eva's white thighs, a soft, safe refuge (we do
not see Eva's face).

AN | MAGE FLASHES: the SWARTHY FACE novi ng down, down. Finally,
Eva's | ace-covered breast appears at the bottom of franme. The
swarthy face noves to it.

BACK I N THE CELL

Adol f YANKS UP as the CAMERA WRENCHES down to his |evel.

H's face fills our franme - a picture of rage.
Seet hing rage. The horror of horrors.

157 THE BLONDE WOVAN | N HER AQUARI UM

She | ooks up to see: ADOLF. He wal ks with determ nation, sw ngs
his fore-arm SMASHES THE GLASS.

WAt er cascades out.

Adol f stands in the mddle, |ooking around for the woman.
An apparition, she is gone.

On the sound track: DI STANT HOALS. HORRI BLE HUVAN DESTRUCTI ON
158 CAMERA | S H GH ANGLE, STRAI GHT DOWN ON ADOLF

He's standing, |ooking up at us, alnbst into the lens, his face
knotted in physical/nmental agony.

The CAMERA begins to twist on | ens axis. Room spins.

159 G.O0BS OF WVHI TE LI QUID

float slowy through the air. The cell walls appear in the
background. The CAMERA lyrically follows the globs down until

t he high-pointed, majestic tips of Germania appear at the bottom
of the frane.

Its broad vistas and nmagnificent structures spread out before us
as "rain" pours upon it, sparkling in a back-lit dance.

DI SSOLVE THROUGH sl ow notion angles of "rain" falling on various
parts of Germania - streets, tanks, churches, etc.
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The "rain" is unusual. It wets one section, then circles to
another, as if a single, dark cloud dances overhead.

When CGermania i s soaked, the deluge stops. Quiet returns.
Musi ¢ from Wagner's Cotterdamrerung rises up

We hear a distant runble.

A BRI LLI ANT EXPLOSI ON OF LI GHT

in the foreground whites out the bottom portion of our frane.
Then resolves to a single flanme. A long, wooden match with a
hardy flanme is poised in Adolf's shaking fingers. It noves
towards Gernmania, and the gasoline-soaked mniature city expl odes
into flanes.

ADCLF' S FACE - ALI GHT W TH FLI CKERI NG LI GHT

The flames consune the nodel

DI SSOLVE TO SERIES OF ABSTRACT SHOTS OF FLAMES

Flares. Fire storns. Walls of fire. Slow notion, fast notion,
st ep- pri nt ed.

SUPERI MPCSE: Texture of bl onde hair bl ow ng, blended al nost
sublimnally with the flanes. It suddenly bl ackens.

DI SSOLVE TO
160 ON THE CELL- SCREEN - MOVI NG | MAGES OF DEFEATED GERMANS

German soldiers starving in the snow in Russia. Ghostly,
hol | owed-out faces. Prisoners of war behind barbed wre.

Adol f wal ks close to the opening in the wall, |eans down towards
the light com ng through.

ADCLF (O S.)
What does the future bring?

IN A CORNER OF THE CELL: A puddle of red liquid grows steadily,
now. The outer pressure is great.

Human bones becone visible in the wall as nortar falls away.
ON THE CELL SCREEN. O her inmages that show the suffering of

German people. Not just soldiers: Generals. Civilian nen, out of
wor k, honel ess.
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ADCLF (O S.)
No one questioned ne. Further and further
down the path... No one said stop..
The whol e apparatus said yes, go on.

Wnen in rags. O phaned children. Slowed down, step-printed,
al nost "still". Qhers are stills.

ON THE SCREEN: Children with their hands up being held by a
machi ne-gun toting soldier; wonmen crying.

ADCLF (O S.)
Repeating cycles of affirmation.
Echo. Echo. It was all so abstract. Living
space, the racial theories. Aesthetics.

At a parade, a small girl cries, Adolf pats her cheek.

ADCLF (O S.)
| never touched the suffering.
| kept it so distant...

The footage slows alnost to a freeze.

EXTREME CLOSE on Adol f's face. He turns to | ook al nbst directly
at us, so that one bl oodshot eye fills the mddle of the frane.

DI SSOLVE TO Anot her angle of Adolf, looking up a bit, facing us,
the eye of the outgoing shot dissolving such that it's over his
forehead, and a little bit bigger than the eyes in the incom ng
shot. ("third eye of expanded perception")

Red-liquid seepage at the corners of the cell turn to steady
drips, then to red rivulets. Red liquid runs down the bio-
textured walls. Cracks appear in the ceiling..

Pl aster crunbles fromthe ceiling and upper walls.

DI STANT SCREAMS. Adol f | ooks up.

ON THE SCREEN: | nages of death. Dead soldiers in the snow. Two
dead nen lying on a sidewalk in a ghetto. Men with a wood cart
pi ck themup, join other carts of dead people.

Sol diers open fire on hel pless civilians hol ding shovel s, who
fall into graves they've dug thensel ves.

Wnen drag thin dead bodi es through ash, dunp themon piles of
ot her dead. Bulldozers push naked dead bodies into pits.

ON ADOLF: He sees. Maybe for the first tine, he sees.
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He noves cl oser and cl oser.

Until, as we | ook at himfrom behind, he is surrounded by deat h.
We push past himto the screen. The inmages sl ow down; so they
are even nore unavoi dabl e.

SLOW DI SSCLVE: Adol f's face (during the |ong dissolve, his face
i s superinposed over the inmages of death).

He backs towards the wall, his hands out to keep hinself from
falling against it. Wen he's pressed against the stone, no
where else to go, he's forced again to face the screen

We see his hands grope the wall behind him as if unconsciously
| ooking for a way to clinb up it. W notice shapes in the wall:
bones, perhaps the eye-sockets of a skull, barely protruding from
the "stone" of the wall (like dinosaur bones in an archaeol ogi cal

dig.)

Finally, Adolf glances at the place where his hand seeks a hol d,
sees that it's a skull. He's surrounded by bones. H's hands are
covered in bl ood.

Adol f' s eyes expand, al nost beyond normal size (exaggerated
optically), as they absorb the horror. He opens his nouth
unnatural ly wi de (exaggerated optically) to scream

We FREEZE his face, md-scream just as the scream begins on the
sound track

FADE TO BLACK
Anot her SCREAM and then another, and then another, each
over | appi ng the previous, each | ouder and nore horrific, nore
aninalistic than the last. As if he will scream forever.
AS THE SCREAMS ECHO. ..
DI SSOLVE TO
161 A PRI SON WALL BEG NS TO COLLAPSE

As the stones and nortar coll apse, bones and corpses i nbedded
into the walls are reveal ed. They collapse with the walls.

Then anot her, bones and rock and nortar, coll apses.
Yet anot her.

The SCREAMS conti nue.
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Ared torrent crashes in, as if froma damm breaki ng.
The red flood sweeps up everything in its path: the flags, the
uni f orm mannequi ns, the paintings, the scul ptures, the files.
The typewiter.
The flood rushes over us.
Al is lost.

FADE TO BLACK
162 SLOALY PULL OQUT AND BACK FROM THE BLACKNESS

until we see that the black is that of a pupil. W keep backing
out, to see the iris, then the whol e eye.

Eventually, we've pulled out to Adolf's face, which is now gaunt,
hollow He is older. Hi's hair is grayer, thinner, longer. H's
skinis dry, talc-like. Aged.

The only sounds: H's BREATHING  Until...
THE CAMERA RI SES UP

to see that Adolf is slunped in a near-fetal position, in the far
corner of the cell, small and vulnerable. He is down to his
trousers and a torn, stained shirt.

Slowy rocking hinmself. He is without will. Spineless. (as a
drunk wallowing in the streets, or a man in a nental institution
who's lost all trace of human spirit).

ADCLF' S HAND

slowy reaches out, slides across the floor of the cell.

H GHER, W DER ANGLE

The cell, totally enpty except for Adolf.

W see that the cell, dry now, is conpletely enpty. Barren
Washed cl ean of every last scrap of Adolf's trappings and
"history." The screen in the background is pitch black, a bl ack
rectangl e against a slightly lighter wall. Enptiness.

The wal | s appear to be nmade of cloth, with the texture and col or

of the earlier rigid walls painted on them Torn and gaping in
pl aces, they billow in a nysterious breeze.
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The light is flat... stark... dim No drama or dynamsmto it
what soever .

CLCSE ON ADOLF

There's a | ong, pause. The sense of a presence on the other side
of the wall, through the opening, is slightly greater (strongest
light and nmusic notif). W hear Adolf's voice, but his |ips do
not nove.

ADOLF (V.Q)
Al this madness... The destruction... The
human suffering...

He can barely speak. Chilled, he shivers.
ADOLF
| too was trapped in the whirlw nd we
created...

An enpty mrror filled with hate.

Adol f turns, |ooks up toward the opening in the wall, where the
light emanates. The light is whiter, nore intense.

ADOLF (V.0Q)
| expected God to reach down (gestures) and
stop ne... But he never did..
We dissolve to the opening in the wall.

We di ssol ve back to Adol f. He |istens for an answer, nmakes no
nove.

We di ssol ve back to the opening in the wall: silence.
ADOLF
Pl ease. ... pl ease say sonething..

Pl ease hel p ne.
Only nore silence.
FROM OFF SCREEN: THE SOUND OF THE PRQJECTOR
163 ON THE SCREEN:. SLOW MOTI ON HI TLER SPEAKI NG FROM ON HI GH

| npassi oned. Enraged. The quintessential Hitler, but in total
si |l ence.
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ADOLF, in the cell, stands close to the screen, his head tilted
back to look up at the cell-screen froman extrenely oblique
angl e.

ON THE SCREEN: Hi s image towers above him

IN THE CELL: Adolf steps into the projector's beam his shadow
falling on the cell-screen. In contrast with Htler on the
screen, Adolf's rigid spine of will has curved and sl ouched with
age.

He turns toward the projector, his historical inmge projected
onto his face in the cell. He squints into the |ight, noves
slowy toward it.

ON THE SCREEN BEHIND HHM More quintessential Hitler fromthe
days of his rise to power.

ON THE SOUND TRACK: Distorted nusic, effects and speech derived
from sources such as Wagner, parade cheers, rally chants,
Htler's speeches, and bonfires, etc... W hear in the SCORE
strains of "Dies Irae."” (the music of death).

ADOLF'S POV: A snmall circle of white against a black field. The
circle gets larger as he noves toward the projector

ON ADOLF: The projector's flicker slows so that we see the
bl ack/white contrast clearly. (we HEAR a slow notorized clicking
on sound track). H's expression is strangely calm

The light is so bright as he approaches, Adolf's figure begins to
white out entirely.

ANGLE FROM BEHI ND ADOLF

Rays of light knife between his arnms and | egs as he noves,
outlining him blasting outwards |ike | aser beans.

ADCLF

is alnost totally white. The tenpo of flashing light on himis
at its slowest. The CHATTER of the nmachine is a high-pitched
POUNDI NG. . .

164 THERE | S A SUDDEN FLASH OF BRI LLI ANT WHI TE.

The expl osion of |light and sound is followed by fuzzy snears of
shadow and |i ght.

ON ADOLF
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He continues on, directly towards a strange nechanismat the end
of a dark tunnel. Projected onto him vibrating, out-of-focus
snears of shadow and |ight.

ADOLF FROM BEHI ND ADOLF

Beyond him we see for the first tinme: The filmgate.
A large frane, about six feet high by ten feet wi de.

Behind it is bright light, filtered now by the colors and
patterns streaking through the "gate." Above the gate is half
of the next "frane". Below, half of the |ast.

The shadowy, nondescript machi nery makes LOUD, DI STORTED noi se,
as dreanli ke as the imges.

Adol f approaches in SLON MOTI ON. (Wen he blinks or noves, it is
surreal, haunting).

165 A FEWFEET FROM THE FI LM PLANE

Adol f stops. The inages cease streaking and becone visible at
nor mal speed.

Mostly, they are images that represent the "illusions" created by
the Adolf and the Nazi party, all of which we have studied

t hroughout the film Rallies, parades, flags, uniforns, etc..

The i mages change every three or four seconds.

Adol f reaches out one hand, and SLOAS THE | MAGES, so that we see
the figures noving at about half speed.

He puts out both hands. Now we see them nove at quarter speed.

He sl ows the imges even nore, so that we al nbst see each
i ndi vidual franme slanmed into the gate, then held there, then
yanked away and repl aced by the next.

ANGLE FROM BEHI ND ADOLF, LOCKI NG AT FI LM PLANE
He pulls back, pausing. The inages speed up again.

He reaches in a finger and lets his fingernail scrape the film
The film SCRATCHES, transmtting a jagged streak of white |ight.

Wth increasing confidence, and a consistently calmattitude,
Adol f now | eans back, closes his hands together (al nost prayer-
like), and firmy pushes themthrough the film

splitting, releasing nore white light. The inmages part |ike water
com ng down a waterfall
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The shape of the tear suggest the shape of the opening in the
wal | . The Iight beans through it, just as it did fromthe opening
in the wall, only a hundred tinmes brighter.

CLOSE ON ADOLF' S FACE - fear, apprehension... but al so eagerness,
hope.

Adol f spreads his hands apart, using considerable effort to w den
the rend in the elastic film splitting the filmin two.

Brilliant white |light FLARES the |ens, alnost whites out our
entire frame.

Adol f cl oses his hands again, then opens his pal ns agai nst the
flow, to force open the rend to about three tinmes the wi dth of
the first opening.

He | eans toward the opening. The light GUSHES t hrough, onto
Adol f. There is a CHORUS of voi ces.

For a moment, Adolf |ooks directly into the light, but quickly
grinmaces at its unbearable purity and brilliance.

He squints his eyes, turns away, unable to look into it, and
rai ses his hand to bl ock the intense rays.

The instant he lets go of the ripped filmstrip to shield his
eyes, the filmstrip curtain closes, again filtering out the
light. The imges on the filmstrip once again take shape.

ON ADOLF' S BACK

He takes a nonent to recover fromthe trauma of the |ight.
When he has, he turns toward us.

As he | ooks at us (into the lens) we PUSH sl ow y cl oser.

The expression on his face is one of profound realization, and
extrene sadness and angui sh. (sl ow notion)

On the sound track: dissonant nusic, distant hunman screans.

OPTI CAL: The film franme zoons back slightly, creating a thin, but
sl oW y expandi ng border around the |ast shot.

(l'i ke a Chinese box within a Chinese box)

We DI SSOLVE into an actual photo of the man (or |ive action).

Then DI SSOLVE to red.
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DI SSOLVE TO VH TE. THEN TO BLACK. THEN TO WH TE.

THEN TO SW RLI NG GRAI N

THE END.

BLACK CREDI TS ROLL OVER VWHI TE

"The Fil mmekers wi sh to acknow edge a variety of great works of
literature fromwhich a nodest nunmber of |ines of dial ogue
wer e borrowed. "



